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FADE IN: 
TITLE CARD: OUTSIDE CEDAR RAPIDS, IOWA 1800 HRS 
EXT: SAJVERINIAK COMPOUND -- DUSK 


Nestled on several hundred spacious acres of grassland is 
the SAJVERINIAK COMPOUND. The main house is a large 
modern RANCHER with dozens of SOLAR PANELS mounted on the 
roof. 


Leading from the driveway (where there are two luxury 
CHEVY TAHOES and a MERCEDES STATION WAGON) is a winding 
black cement path that arrives at a HI-TECH BARN. 


A HEARD OF CATTLE grazes in the field beyond the 
compound. A single MOO echoes into the crimson sky. 


INT: SAJVERINIAK HOUSE KITCHEN -- NEXT 


In the appropriately luxurious kitchen, GERTIE 
SAJVERINIAK (age 71) is putting the finishing touches on 
dinner. 


She then walks over to a VIDEO CONFERENCE INTERCOM. On 
the screen, her husband EDVARD SAJVERINIAK (age 71) is 
sitting in front of a bank of COMPUTERS in a LABORATORY. 


GERTIE 
(light Slavic accent) 
Edvard? 
EDVARD 


> 
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Yes, dear? 


GERTIE 
Would you like dinner in the house or 
in the barn? 


EDVARD 
In the barn would be good. 


Gertie places their dinner plates on a TV tray and heads 
out to the front of the house. 


EXT: SAJVERINIAK COMPOUND -- NIGHT < 


Gertie walks down the front porch and gets into an 
ELECTRIC GOLF CART, placing the tray in the rear storage 
compartment. She places her foot on the pedal... but the 
cart lurches forward very stubbornly. 


GERTIE 
(slightly annoyed) 
Come on, Francesca. Don’t fail me. 


The golf cart ambles slowly along the path toward the 


barn... eventually picking up speed. 
INT: SAJVERINIAK BARN/GENETIC RESEARCH LAB -- NEXT 
We pull back from a large COMPUTER MONITOR... which is 


spewing UNINTELLIGIBLE CODE. Several other adjacent 
monitors sport intricate 3-D MODELS of a DNA DOUBLE 
HELIX. EDVARD sits in front of the monitors. 


EDVARD 
(frustrated) 
Damn. 


The LABORATORY is large and well equipped with lots of 
MEDICAL HARDWARE. Edvard gets up and walks toward the 
RESEARCH CONTAINMENT LAB. He shakes his LEFT ARM LOOSE. 


We see the huge METAL DOOR of the Containment Chamber... 
which is AJAR. Something is breathing inside. 


Edvard then stops suddenly... holding onto the side of a 
lab table to keep from falling over, but soon he fails to 
his knees. 


EDVARD (cont'd) 
(yelling out) 
Gertie! 
(Losing strength) 
Gertie come quick! 


Moments later... Gertie comes into the Laboratory with 
the dinner trays... and sees her husband e¢bdilapsed on the 
floor. Quickly setting the trays aside, she runs over to 
her husband. 


GERTIE 
(frantic) 
Edvard! Edvard! What is happening?! 
(checking his pulse) 
Edvard!! 


TITLE CARD: TUCSON, ARIZONA 1200 HRS 


EXT: WALMART SUPERSTORE -- NEXT y 

In front of the gigantic superstore... there are about a 
hundred SCREAMING TEENAGE GIRLS standing in front of 
several SAWHORSES. Several POLICE OFFICERS stand guard. 


RON McKITTRICK (age 35) emerges through the crowd... 
approaching the entrance to the store. He is chattering 
into a CELL PHONE. 


MCKITTRICK 
Listen... these kids’ last album sold 
8.4 million copies in North America. 
The next one is gonna sell double 
that, OK? You signed an endorsement 
contract for two years. 


FEMALE PHONE VOICE 
You’re not hearing me, Ron. I have a 
contact at Star Magazine who can 
verify her source. She has photographs 
and a taped affidavit... and she will 
go to the police. 


MCKITTRICK 
Do... 
(pausing to catch his breath) 
Do you know how old Sebastian Knight 
is? He’s seventeen years old. You’re 
telling me that a seventeen year old 
kid... allegedly did this. 


FEMALE PHONE VOICE 
Would you rather have found out from 
me ot from Star magazine? 


McKittrick paces around the entrance to Walmart... 
stepping on the rubber pads for the automatic doors. He 
runs his left hand through his thick Irish blonde hair. 


MCKITTRICK 
I’ll call you back. 


ws 


He hangs up... covering his face with his hands. 
INT: WALMART SUPERSTORE -- NEXT 


A large commercial shoot has assembled. A 2ND ASSISTANT 
CAMERAMAN lifts a slate that reads: 


SEBASTIAN AND SABRINA 
WALMART SUPERSTORES 
DIR: DOMINIQUE - 
CAM: YVES PERRE 
We pull back from the slate... revealing a large set of 
TEENAGE DANCERS assembled under a large bank of lights in 
the CLOTHES SECTION of the store. 
2ND A.C. 


Sebastian and Sabrina... 12A. Take 
one. 


DOMINIQUE (age 30) the commercial’s director... waves his 
arms in the air. Playback of “Do U love me like I love U” 
rolls... filling the mart with pure teen energy. 
DOMINIQUE 
Now... Sebastian! I need more energy 
this time! Sabrina... move three steps 


to your left! 


Standing in front of the backup dancers are SEBASTIAN 
KNIGHT (age 17) and his younger sister SABRINA KNIGHT 
(age 15). Sabrina is ready to strut her stuff... while 
Sebastian appears distracted and bored. 


DOMINIQUE (cont’d) 
And... ACTION. 


Backup dancers engaged. Music blares. 


SABRINA 
(lip-synching) 
When you don’t tell me that you love 
me/ Don’t nevah try an hold me... 


McKittrick watches this entire scene from the CHECKOUT 
STANDS. His look of disgust has only become more severe. 


An OVERWEIGHT CHECKOUT GIRL (age 23) approaches him. She 
is wearing her uniform... fully made up. She is carrying 
a headshot. 


CHECKOUT GIRL ae 
Excuse me... are you Don McKittritk? 


MCKITTRICK 
Ron. Ron McKittrick. Yeah, that’s me. 


CHECKOUT GIRL 
(nervous) 
Do you work for Sebastian and Sabrina? 


MCKITTRICK 
Yeah. I work for ‘em. 


CHECKOUT GIRL - 
May... I ask what you do for them? 


MCKITTRICK 
I’m their manager. 


CHECKOUT GIRL 
Manager. Wow. You must be so honored. 
They... are so amazing. I’m working 
for them, too. 


McKittrick looks at her for a long, 


MCKITTRICK 
What... are you an extra? 


CHECKOUT GIRL 
No... I’m featured. I’m part of the 
family. 


MCRITTRICK 
The family. You're related to 
Sebastian and Sabrina? 


CHECKOUT GIRL 
Oh... God no! I mean... I wish! 
(laughing) 

No... I’m part of the Walmart family. 
I work at a store in Wisconsin. I got 
employee of the month... and they let 
me drive out for this. We're in three 
shots... 


MCKITTRICK 
You drove out from Wisconsin. 
(beat) 
For this. 


CHECKOUT GIRL 
Yeah! My friend Connie... she drove 
out from Alabama. Walmart gives us per 
dime. 


MCKITTRICK 
You mean per diem. What... they put 
you up in a Motel 6? Coan 


CHECKOUT GIRL 
No. Per dime. For every ten cents of 
gasoline... Walmart pays one cent. 
(beat) 
Me and Connie... we’re sleeping in her 
minivan. 


MCKITTRICK 
Uh-huh. 

CHECKOUT GIRL 
So... what does... like... a manager 
do? 


MCKITTRICK 
I take fifteen percent of their money. 
(beat) 
And with that I pay the mortgage on my 
house in the hills. 
(beat) 


silent moment. 


MCKITTRICK (cont’d) 
And I get drunk. 
(beat) 
Frequently. 


CHECKOUT GIRL 
Wow. The hilis. I’m hoping to move to 
Los Angeles. I’m up for associate 
manager at a store in... Long Beach. 
Is that near Hollywood? 


MCKITTRICK 
Not really. 


CHECKOUT GIRL 
Listen. Could I give you my headshot? 
They cost me like... two hundred 
dollars... so I can only give you one. 


She hands him the glossy. Her name is KIMBERLY RUTKOWSKI. 
McKittrick stares at it silently. It is dreadful. 


KIMBERLY 
I was wondering if maybe you could 
pass it along. And then when I get out 
there... 


MCKITTRICK 
Listen... Kimberly. I’m going to give 
you some friendly advice. From manager 
to actress, OK? 


McKittrick shuffles through his wallet... pulling out two 
crisp $100 bills. He hands them to the girl... along with 
her headshot. Pee 


MCKITTRICK (cont’d) 

This is two hundred dollars. You and 
your friend Connie... get a motel room 
tonight. The TGIFridays next door goes 
off after six. Get drunk... have a 
good time. Tomorrow... turn around and 
drive back to Wisconsin, and forget 
about ever going to Hollywood, OK? 
Save your money, go to college... 
maybe take some theatre classes, OK? 

(beat) 
And stop listening to this shitty 
music. It causes Cancer. 


McKittrick walks over toward the camera crew. He turns 
his head and looks back at Kimberly Rutkowski. She is 

still standing there... looking down at her headshots. 
She looks DEVASTATED. 


She then begins to cry. 


MCKITTRICK (cont'd) 
(guilt-ridden) 


Christ. 
Suddenly... Sebastian stops dancing. 
SEBASTIAN 
CUT! 


Sebastian walks over toward Dominique and the crew. 


SEBASTIAN (cont'd) 
I’m calling lunch. 


Dominique looks around... exasperated. 


DOMINIQUE 
Excuse me? The director says cut! No 
one but the director says cut! 


YVES PERRE tries to comfort Dominique. 


YVES PERRE 
(thick accent) 
Dominique... It is OK. We got da shot. 


Sexy cool. 
McKittrick walks over toward Sebastian. 


MCKITTRICK 
Sebastian... we need to talk. 


SEBASTIAN (cont'd) vs 
(dialing his cell phone) 
Not now, Ron. 
(into phone) 
Marco... what’s the deal? 


McKittrick snatches the cell phone from Sebastian. 


SEBASTIAN (cont’d) 
Dude! I was talking! 


MCRKITTRICK 
Not anymore you’re not. We need to a 
talk... Now. 


WANA McKNIGHTON (age 44) and her husband BOB McKNIGHTON 
(age 48) approach. They are both holding clipboards and 


are wearing FANNY PACKS. 


BOB... who is rather obese... is riding in an ELECTRIC 
WALMART SHOPCART. 


NANA 
Ron... what’s going on? I thought 
Sebastian called lunch. 


Sabrina Knight approaches. 


SABRINA 
Mom... where’s my per diem? 
NANA 
I have it in my purse. 
MCKITTRICK 
Good... the whole family is here. We 


need to have an emergency pow wow. 
Step into my office. 


INT: WALMART SUPERSTORE RESTAURANT -- NEXT 


McKittrick stands up next to a RED BOOTH where the 
McKnighton family is assembled. Sebastian has put his 
NOSE RING back in... appropriating a more gangsta look. 


McKittrick pulls out a piece of paper and holds it up. It 
is a xeroxed headshot of an actress named REBECCA 
COLEMAN. 


MCKITTRICK 
About an hour ago I get this fax from 
L.A. Sebastian... did you meet this 
girl in Dallas a couple of months ago? 


SEBASTIAN ae 
How the hell should I know. I met 
hundred girls last week. 


MCKITTRICK 
Well I should hope you’d remember this 
one. She’s just filed an affidavit 
that says you raped her. 


Sebastian’s face goes red. 


SEBASTIAN 

This is builshit!! . 
MCKITTRICK 

Oh... it gets better Sebastian. 


(beat) 
She says she’s pregnant. Any guess who 
she says the father is? 


A moment of silence. The family looks unfazed. 


NANA 
I will not have this, Ron! 


BOB 
This is extortion. 


SABRINA 
This bitch is lying. 


Ron stares at the family for a moment. 


MCKITTRICK 
So that’s it. You’re not even going to 
ask him if he did it. 

NANA 
My son... is not a rapist. He’s an 
entertainer. And I resent the 
implication that you would even 
consider his guilt. 


MCKITTRICK 
Nana... Even I can tell when. this kid 
is lying. Do you have any idea how 
many girls your son has banged in the 
past year? 


BOB 
This is ridiculous! 
MCKITTRICK 
Can it, fat-—ass. 


(beat) 

I’m gonna lay it down on the line, OK? 
Your son could go to ‘jail for a long 
time. All this... all this Walmart= 
commercial endorsement bullshit? Gone. 
The record contract? Gone. And let’s 
not forget about little sister. Guilt 
by association. : 


Sabrina looks devastated. 


SABRINA 
That’s a lie. Look at Janet. She got 
away from Michael just fine. 


NANA 
Sabrina, shut your mouth! 


BOB 
(enraged) 
You’ re fired. 


MCKITTRICK 
Oh yeah. Well that’s too bad, Bob, 
because I just quit ten minutes ago, 
OR? 


NANA 


We’xe the true managers of this 


family. You’re just baggage. 


MCKITTRICK 


You know what, Nana? You make me want 
to projectile vomit, OK? You and your 
husband... who couldn’t get by on your 
own. So what do you do? You squeeze 
out a couple of kids... who by some 
miracle of God get the good genes from 
aunt Esther and uncle Mo. And you 
shove ‘em into show business as soon 
as they’re out of their diapers. And 
as soon as they start making money you 
start skimming off the top... behind 
the front of a worthless production 
company which produces nothing but 
plastic surgery bills for Nana’s boob 
job... when it should be paying for 
Bob’s liposuction... because he needs 
a fuckin’ forklift to get to the 


bathroom every morning. 


BOB 


This is a personal transit vehicle! 


NANA 
(enraged) 
How dare you! How dare you! 


MCKITTRICK 


Why don’t you turn your rage onto” = 
junior here, Nana, because he’s the 
one who just wrecked the gravy train, 


Sebastian pulls out his cell phone. 


SEBASTIAN 


This is bullshit. Why can’t the bitch 
just get an abortion? Hell... my per 
diem could pay for an abortion! 


Everyone is silent for a moment. Even McKittrick is 


speechless. 


SEBASTIAN (cont’d) 


I’m having lunch in my trailer. 


He gets up to go. 


EXT: WALMART SUPERSTORE -- NEXT 


Sebastian walks out the automatic front doors onto the 


sidewalk... heading toward his trailer. 


Fans scream out. 


10. 


11. 


SEBASTIAN 
(into phone) 
Yeah, Marco... it’s me. 
Suddenly... McKittrick bursts through the automatic doors 
behind him. He grabs Sebastian around the neck... putting 


him in a headlock. He then takes his INDEX FINGER and 
places it through his NOSE RING. 


Sebastian’s cell phone falls to the ground. 


SEBASTIAN (cont’d) 
AEEEEEEHH! 


McKittrick walks quickly with Sebastian in tow. 


MCKITTRICER 
Hey Sebastian... let’s go to lunch 
together... OK? 
(beat) 


Let’s go to a place where you’re going 
to be working in a few weeks. 


Across the parking lot there is a MacDONALD’ S. They head 
toward it. Several screaming girls break through the 
barricade and approach from behind. 


SEBASTIAN 
(in pain) 
AAAAEEEHHAAAA! ! 


MCKITTRICK 
First... you're going to have to~+ 
change your name back to FRANCES. 
Frances McKnighton. The kid who never 
had to work a real job in his pathetic 
little life... but instead lip-syncs 
his way through the top forty cess- 
pool, infecting the youth of America 
with bad taste. 


They burst through the doors of MacDonald’s. 

INT: MACDONALD’S RESTAURANT -- NEXT 

McKittrick drags Sebastian over in front of the REGISTERS 

where five or six TEENAGE GIRL WORKERS almost immediately 

recognize him. They begin to SQUEAL with excitement. 
MCKITTRICK 


Ladies and Gentleman! Meet Frances 
McKnighton... your new co-worker. 


McKittrick takes Sebastian back behind the 
register into the DRIVE THRU AREA. Teenage girls 
scream out. 


MCKITTRICK 
(to the drive thru girl) 
Gimme the headset, sweetheart. 


She hands it to him. He puts it up to Sebastian’s ear. 


MCKITTRICK (cont’d) 
Ask them what they want, Frances. 


SEBASTIAN 
(in pain) 
WHAAA.... WHHAAAT DO YOU WANT! 
INT: TUCSON HOLIDAY INN SUITE 909 -- EVENING 


McKittrick lays on the bed. Suddenly... his cell phone 
rings. 


MCRITTRICK 
(into phone) 
Hello? 
INT: SAJVERINIAK FARM ~- NIGHT 


DR. EDDIE SAXON (age 35) is sitting in the LIVING ROOM 
with GERTIE. He looks severely pre-occupied. 
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EDDIE 

Ron McKittrick. How the hell are you? 
MCKITTRICK 

Eddie? Is that you? 
EDDIE 

Listen... I need you to come to Iowa. 


Cedar Rapids. Are you available? 


MCKITTRICK 
Iowa?! What the hell is in Iowa? 
EDDIE 
Listen... I don’t have time to 
explain. It’s... a complicated 
situation. 
(beat) 
My... great uncle passed away last 
Monday. 
MCKITTRICK 


You mean the Nobel prize-winner with 
the unpronounceable last name? 


12. 


EDDIE 
Edvard Sajveriniak. Yes, that was him. 
So buddy, can you help me out here? 
I’m in need of a talent manager. 


MCKITTRICK 
I’m unemployed, Eddie. I’ve got a 
mortgage the size of Texas and I just 
fired my only client. You don’t happen 
to have the next big teen pop star 
hidden away in Cedar, Rapids... do you 
Eddie? 


EDDIE 
Not... exactly. But it is a client. 
And there's plenty of money in it. 


MCKITTRICK 
Are you shitting me, Eddie? What the 
hell kind of talent is out there in 
Iowa? A bunch of cow tippers? 


Eddie’s eyes suddenly widen. 


EDDIE 
(suddenly paranoid) 
What made you say that? You didn’t see 
something on the news about a cow, did 


you? 

MCKITTRICK 
No Eddie... That was just a frees- 
association. z 


We see that McKittrick’s hotel TV is tuned in to CNN. 
LINDA TRIPP is talking to LARRY KING. 


MCKITTRICK (cont'd) 
Eddie you sound like you’ve been 
smoking crack. Are they smoking crack 
out there in Cedar Rapids? 


EDDIE 
It’s complicated. You wouldn't believe 
me if I explained it to you over the 
phone. Are you available or not? 


MCKITTRICK 
(long beat) 
I’m availabie. 


EDDIE 
Can you get me a camera guy? One of 
your commercial guys. There’s money in 
it, Ron. Lots of money. More money 
than you could imagine. 


13. 
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INT: TUCSON HOLIDAY INN CORRIDOR -- NEXT 


McRittrick knocks on the door to ROOM 911. DOMINIQUE 
answers the door. He is wearing a bathrobe... talking 
into a CELL PHONE. 


DOMINIQUE 
(into phone) 
Well that’s for my lawyers to decide. 
I’ll see you in hell. 
(beat) 
Chiao, cocksucker. 


He then looks at Ron with a wide eyed expression. 


DOMINIQUE (cont'd) 
Ron? How can I heip you? 


INT: TUCSON HOLIDAY INN ROOM 911 -- LATER 
Dominique and Ron are in the midst of an argument. 


DOMINIQUE 
No! I am talking but you are not 
hearing me! I am booked solid. I leave 
for Iceland tomorrow, 


MCKITTRICK 
I don’t care what Tony Kaye is 
offering you. I’11 triple it. 


DOMINIQUE ` 
I can’t go to Iowa, Ron. I don’t do 
Iowa. I only did this fly-over gig as 
a favor. 


Suddenly... SABRINA KNIGHT emerges from the BATHROOM. She 
is wearing only a towel. 


SABRINA 
What is going on out here? 
(seeing McKittrick) 
I thought my parents fired you. 


DOMINIQUE . 
(trying to act surprised) 
Sabrina! What... are you doing here? 


MCKITTRICK 
Well... well... well. I think I smell 
a fifteen year-old. Care to explain 
this one, Dominique? 


SABRINA 
(indignant) 
I happen to like older men. What... 


SABRINA (cont'd) 
am I supposed to date within my age 
group? No Backstreet Boy is gonna rock 
my world! 


DOMINIQUE 
You can’t prove a thing. 
MCKITTRICK 
(pulling out his cell phone) 
No... I'11 just leave that up to Star 


magazine. You and Polanski can share 
some nice stories in Europe. 


Dominique appears panic-stricken. 


EXT: TUCSON HOLIDAY INN -- NIGHT 


McKittrick and Dominique are putting their bags into the 


trunk of a TAXICAB. McKittrick gazes across the street 
and sees Kimberly Rutkowski standing on the sidewalk. 


She is dressed in an EXTREMELY UNFLATTERING halter top 
and mini skirt. 


McKittrick stares over at her for a long moment. His 
expression of guilt returns. 


MCKITTRICK 
Hold on, Dominique. 


McKittrick begins to walk over toward her. 


DOMINIQUE 
What are you doing? «è 
(noticing Kimberly) 
Is that a hooker? 


AW 


McKittrick arrives where Kimberly is standing. 


MCKITTRICK 
What the hell are you doing? 


KIMBERLY 
(not recognizing him) 
For fifty bucks I’1]1 let you pork me 
twice. 3 


MCRKITTRICK 
Kimberly. It’s Ron McKittrick. 


KIMBERLY 
(recognizing him) 
Oh... Jeez. 


MCKITTRICK 
What happened to the two-hundred bucks 
I gave you? And why are you hooking? 


15. 
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KIMBERLY 
Connie stole it... and then she took 
off in the minivan. All my stuff was 
in it. 
McKittrick covers his face... exasperated. 
MCKITTRICK 


Christ. Don’t you have anybody you can 
call? Any friends who can help you 
out? 


KIMBERLY 

Connie was my only friend. 

(beat) 
I didn’t want to tell you but I quit 
Wal-mart ‘cause I thought this 
commercial would lead to other acting 
gigs. But then... you reminded me what 
I had already forgot. 


MCKITTRICK 
What did you forget? 

KIMBERLY 
That I’m ugly. So I’m just gonna pork 
for money... see where that gets me. 


Mckittrick stares at her for a long, sad moment. 


INT: TAXICAB -- NEXT 


McKittrick gets into the back of the cab with Kimberly, 
who is now wearing McKittrick’s jacket. 


DOMINIQUE 
What the hell is this? 


MCKITTRICK 
Meet Kimberly. She’s my new assistant. 


TITLE CARD: CEDAR RAPIDS, IOWA 2000 HRS 


EXT: CEDAR RAPIDS -- NIGHT 


The halogen lamps of a SUBURBAN STRIP MALL glow in the 
night. A single TAXICAB rolls through a green light. 


INT: TAXICAB ~~ NEXT 


In the back of the TAXICAB sits KATHERINE KINGHE (age 34) 
a posh, attractive brunette. She is in the middle of an 
intense argument with the CABBIE. 


KATHERINE 
No. I am talking but you’re just not 
hearing me. 


CABBIE 
Lady... I’m listening. I just ain’t 
liking what I'm hearing. 


KATHERINE 
The fact that the Cedar Rapids School 
Board voted to include creationism as 
part of its curriculum sickens me. 
That is why we’re suing their asses. 


CABBIE 
You people... all convinced that we 
came from monkeys! When are you gonna 
learn! 


KATHERINE 
Listen... I don’t care what fictional 
stories about Adam and Eve you want to 
indoctrinate your children with in 
your spare time. That’s why home 
schooling is a viable option for self 
righteous religious zealot cab drivers 
such as thou. But stay the hell out of 
my public schools. 


EXT: CEDAR RAPIDS DENNY'S RESTAURANT -- NEXT 


The Taxicab pulls into the DENNY’S PARKING LOT. 
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INT: TAXICAB -- NEXT 


CABBIE 
What gives you the right to sue our 
schools? 


KATHERINE 
A little thing called the U.S. 
Constitution. Maybe you’ve heard of 
it? The separation of church and 
state. 


CABBIE 
My church is my state. 


KATHERINE 
Well that’s fine by me... moron. 


She hands him the fare, 
EXT: CEDAR RAPIDS DENNY'S RESTAURANT -- NEXT 


Katherine gets out of the Taxicab. 


17. 
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CABBIE 
I hope you choke on it, lady! 


KATHERINE 
Eat me! 


Eddie Saxon approaches Katherine. 


EDDIE 
Katherine Kinghe. Still the 
firecracker I knew at Penn. It’s been 
too long. 


Katherine gives Eddie a hug. 


KATHERINE 
Saxon. It’s good to see you. I’m sorry 
fox your loss. 


EDDIE 
Come on inside... the others are 
already here. 


INT: DENNY’S RESTAURANT -- NEXT 
Katherine and Eddie walk through the restaurant. 


EDDIE 
Now... please don’t freak out. I 
didn’t tell you over the phone... 


Katherine pauses in front of a booth... where an AFRICAN 
AMERICAN FAMILY is sitting, looking at mens: 


KATHERINE 
Excuse me. How long have you all been 
waiting to be served? 


AFRICAN AMERICAN WOMAN 
Not long. 


Katherine pulls out a card from her purse. 


KATHERINE 
Here’s my card. > 
(handing her the card) 
If anyone at this restaurant mistreats 
you, please don’t hesitate to call me. 
We've sued them before... and we’il 
sue them again. 


INT: DENNY'S RESTAURANT WINDOW BOOTH -- NEXT 


McKittrick, Kimberly and Dominique are sitting ina large 
booth. A WAITRESS is waiting to take their orders. 


18. 


WAITRESS 
I’m sorry. We don’t have tofu. 


DOMINIQUE 
Do you have wheatgrass? 


WAITRESS 
We have wheat bread. 


McKittrick snatches the menu from Dominique and hands 
to the Waitress. 


MCKITTRICK 
(aggravated) 


We’ll all have cheeseburgers. Medium 
rare. 


WAITRESS 
Three cheeseburgers. 


MCRITTRICK 
(pulling out his keys) 
Kimberly, I need you to take the 
rental car and get me a toothbrush, 
some deodorant, and some clean 
underwear. 


Kimberly gets up enthusiastically. 


KIMBERLY 
Yes, sir. 

MCKITEFRICK wa 
Boxers... not tightie-whities. 


Kimberly nods her head and walks off just as Katherine 


and Eddie approach the booth. Katherine stops dead in her 


tracks upon seeing McKittrick. 


KATHERINE 
(anxious) 
Why didn’t anyone tell me that the Pig 
was going to be here? 


EDDIE 


Because you wouldn’t have come if I 
told you. 


MCKITTRICK 
Hello Katherine. What’s it been... 
three years? I thought you would have 
spontaneously combusted by now. 
(beat) 
Ox maybe that was just a dream I had. 


it 
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KATHERINE 
(ignoring him, to Dominique) 
Katherine Kinghe. I’m an attorney on 
behalf of the ACLU. Has the Pig 
violated any of your civil liberties 
this evening? 


DOMINIQUE 
Not yet. Sassy girl! 
(extending his hand) 
I’m Dominique. I direct commercials 
and music videos. 


KATHERINE 
Oh yes... I saw your video performance 
piece at a gallery in Soho. 


DOMINIQUE 
Was it the masturbating priest or the 
androgynous hermaphrodite? 


KATHERINE 
Androgynous hermaphrodite. 


DOMINIQUE 
Now I’m doing the virgin nymphomaniac. 
But irony is just so... pre-millenium. 
I’m thinking of just moving straight 
into fecal art. 


KATHERINE 
Interesting. 


to 
ds 


MCKITTRICK 
(disgusted) 
Christ. This is a family restaurant. 
(beat) 
I knew this was a mistake. Eddie... 
why are we at Denny’s at ten o’clock 
on a Thursday in fuckin’ Iowa? 


EDDIE 
I think we should ail eat something 
first. 


The Waitress returns to the booth. 


WAITRESS 
(to Eddie and Katherine) 
Would the two of you like to order 
something? 


KATHERINE 
Yes... we would... 
(motioning toward the African 
American family) 
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KATHERINE (cont'd) 
...but I would like to know why those 
nice people over there have not been 
served yet. 


MCKITTRICK 
Christ. Does she have an off button? 


WAITRESS 
That’s not my table, Mam. 


KATHERINE 
(nods her head) 
I will have a garden salad, please. 


EDDIE 
Same for me. 


MCKITTRICK 

Still a vegetarian, Katherine? Still a 
hypocritical, chain. smoking, 
vegetarian? 

(beat) 
Tell me... if you preach against the 
evils of red meat, how can you endorse 
the Cancer sticks? 


KATHERINE 
For your information, Pig, I just quit 
smoking. And my decision to be a 
vegetarian is not health motivated. 
It`s political. Even though they are 
vile creatures who eat their own 


filth... pigs have the right not to be 
slaughtered. a 
MCKITTRICK 


Oh really. We’re into civil rights for 
animals, now Kathy? 


KATHERINE 
Shut up, Pig. 

MCKITTRICK 
Stop calling me Pig. 

KATHERINE 
Pig. 

MCKITTRICK 
Stop it. 

KATHERINE 
Pig. 

MCKITTRICK 


I said stop it. 
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KATHERINE 
Pig. 


EDDIE 
That’s enough. 


DOMINIQUE 
(intrigued, lighting a 
cigarette) 
I love it. Tell me... who dumped 
who... and how long did it last? 


KATHERINE 
After two years, Jimmy Hollywood 
decided that I was suffocating him 
with my vagina. 


MCKITTRICK 
Katherine, you could suffocate a 
fuckin’ cow with that thing. 


EDDIE 
(suddenly paranoid) 
Did someone already tell you about the 
cow? 


MCRITTRICK 
Eddie... what the hell are you talking 
about? Why am I in Iowa? 


EDDIE 

I invited you here... because I know 
that I can trust you. We've been élése 
friends since college, and I know that 
you’ 11 never betray me. 

(long beat) 
What I am about to reveal to you... 
is... a discovery... well it’s hard to 
explain without sounding absurd. 


DOMINIQUE 
I love absurd. So much more honest 
than sincere. 


EDDIE j 
This discovery is a living thing that 
needs to be protected... and 


introduced into the world in a very... 
delicate manner. I say delicate 
because... this creature has the power 
to draw a worldwide audience. It has 
rights. It has a conscience. It needs 
to be documented on camera. 


EDDIE (cont’d) 
And its ability to draw a worldwide 
audience needs to be carefully 
manipulated in such a way as to create 
a steady cashflow. This is money that 
will ultimately buy the protection 
that the creature needs to remain 
healthy and happy. 


Everyone is silent for a moment. 


MCKITTRICK 
Eddie... what the hell are you talking 
about? 

EDDIE 
I’m... just going to come out and say 
it... even though it sounds... 
impossible. 

KATHERINE 


Just spit it out already. 


MCKITTRICK 
What the hell is it? 


Eddie looks at them all carefully. 


EDDIE 
A talking cow. 


The table is silent. 


KATHERINE 
A talking cow? os 


EDDIE 
A genetically designed, seven foot 
tall, up right walking, cow with a 
limited capacity for speech. 
(beat) 
Her name is Bessie. 


The table is silent. McKittrick puts his hands over his 
face. 


MCKITTRICK 2 
Christ. 
INT: SAJVERINIAK LIVING ROOM -- NEXT 
Our FEARLESS FOURSOME... and KIMBERLY are now sitting in 


the Lavish LIVING ROOM with Gertie Sajveriniak and an 
ATTORNEY named CARL BUCHWALD (age 43). 


McKittrick walks back from the Kitchenette Minibar... 
carrying a tumbler of SCOTCH. 


GERTIE 
Thank you for coming at such short 
notice. And thank you for doing so 
under such cloak and dagger 
circumstances. My husband would have 
thanked you. This is Carl Buchwald... 
attorney on behalf of my late 
husband's estate. Carl... 


Carl takes the room. 


BUCHWALD 
Thanks Gertie. Team Bessie is a four 
pronged public relations enterprise 
set up by the Sajveriniak Trust. As it 
stands... each of you stands to profit 
substantially... with a five percent 
take of Bessie’s income allotted to 
each of you. Now... the primary 
purpose of this enterprise is to 
establish a profit margin that wili 
comfortably accommodate Bessie’s 
significant living expenses, health 
care and insurance premium... along 
with a Research Facility that has been 
established in Los Angeles. 


McKittrick raises his hand. 


BUCHWALD 
Yes, Ron? 


MCKITTRICK oe 
(getting up to leave) 
Will someone call me a cab? I can’t 
stand this Candid fuckin’ Camera crap. 


KATHERINE 
Are we on Candid Camera? Because if I 
have been videotaped without my 
permission... I will sue. 


EDDIE 
Guys... this isn’t Candid Camera. 
(beat) 
I know that this all sounds absurd, 
but in a few minutes... you’1l see 
what we're talking about, OK? 


BUCHWALD 
We just need to get through the 
legalities here... sign some 
waivers... and then you’11 meet her. 


GERTIE 
Ms. Kinghe... 


KATHERINE 
It’s pronounced Kindge... 


GERTIE 

(very curt) 
Whatever. I’m tired. My husband of 
forty-five years is gone. 

(beat) 
You are about to be given exclusive 
access to what is perhaps the most 
astounding scientific breakthrough of 
the modern world. 

(beat) 
So please... shut your mouth and 
listen up. Then you’11 meet the cow. 


Katherine has been put in her place. This Old Lady isn’t 
as delicate as she looks. 


BUCHWALD 

(opening his briefcase) 
Katherine... you will be responsible 
for establishing and defending 
Bessie’s civil rights... cognizant of 
her ability to reason in a modern 
world in which she is an anomaly. 

(to Dominique) 
Dominique... what... is your last 
name? 


DOMINIQUE 
It is just Dominique. I have no last 
name. aes 


BUCHWALD 
Oh... kind of like Cher. 


DOMINIQUE 
Hardly. 


KATHERINE 
(gossip) 
Are you two still not on speaking 
terms? 


DOMINIQUE 
(bitter) 
I just didn’t Believe... 
(talk to the hand) 
Whatever! 


BUCHWALD 
Dominique... you will be responsible 
for documenting Bessie’s existence... 
introducing her to the world on camera 
in a tasteful way. 


DOMINIQUE 
I must have final cut on any project. 


BUCHWALD 
Gertrude... has final cut. 
DOMINIQUE 
(indignant) 


I am not Leni Riefenstahi. I am not a 
propagandist. If the cow is a cunt... 


I walk. 

GERTIE 
Agreed. 

BUCHWALD 
And Ron... you will manage her career 
as a public figure... capitalizing on 
her marketability for maximum 
profit... once again in a tasteful 
manner. 


McKittrick nods his head. Buchwald looks over at 
Kimberly. 


BUCHWALD (cont’d) 
And... Kimberly... I don’t even know 
who you are. 


MCKITTRICK 
She’s my assistant. 


KIMBERLY alee 
(earnest) 
It is my honor to be of assistance to 
all of you. 


INT: SAJVERINIAK HOUSE KITCHEN -- NEXT 
McKittrick signs on the dotted line. Buchwald takes the 
contracts and puts them in his briefcase. He then pulls 
out a SHOPPING BAG... and removes FIVE WHITE T-SHIRTS. 
BUCHWALD 
(enthusiastic) a 
Welcome to Team Bessie, folks! 
Katherine holds up her T-shirt... and sees that Buchwald 


has printed on it a very cheesy COW SPOT PATTERN with the 
LIGHT BLUE INSIGNIA: 


Team Bessie! 


McKittrick stares at his shirt... horrified. 


MCKITTRICK 


Christ. 
EXT: SAJVERINIAK F. -- WIGHT 
TEAM BESSIE... all wearing their T-SHIRTS approach THE 


BARN/GENETIC RESEARCH LABORATORY. 


BUCHWALD 
Fellas... I can’t tell you how excited 
I am that you’ve joined Team Bessie! 
We will make history together. 


KATHERINE 
Buchwald... can we call you coach? 
BUCHWALD 
Why... sure! If you like! I think that 
would be fun! 
MCKITTRICK 
Eddie... if this ends up on 
Bloopers... and Dick Clark and Ed 


McMahon are waiting inside that barn 
for us... I’m gonna take Dick's head 
and shove it up Ed’s ass. 


EDDIE 
Ronnie my boy... when you see what’s 
waiting inside that barn... you're 
gonna kiss my ass for letting you have 
a piece of it. Ee 


ant 


INT: SAJVERINIAK BARN GENETIC RESEARCH LAB -- NEXT 
TEAM BESSIE approaches the CONTAINMENT CHAMBER. 
CELINE DION can be heard coming from inside. 


KATHERINE 
Is that Celine Dion? 


KIMBERLY 
Oh, I love her. 


BUCHWALD 
Bessie is female... and she is three 
years old. Her emotional development 
is comparable to that of a twelve year 
oid girl. 


EDDIE 
She’s had minimal exposure to non- 
violent television, non-violent music, 
and non-violent reading materials. 


GERTIE 
We are responsible parents. 


EDDIE 
She likes ice cream. She likes The 
Olsen Twins. Her favorite television 
show is “Touched by an Angel”. 


BUCHWALD 
She has not yet been corrupted by 
society. Team Bessie has been 
assembled to ensure that corruption is 
minimal. Be gentle when you see her. 


EDDIE 
Ladies and gentleman... Bessie. 
Eddie pushes a button... and the HUGE METAL DOOR of the 


CONTAINMENT CHAMBER slowly opens with a MECHANICAL HUM. 
INT: BESSIE’S CONTAINMENT CHAMBER ~- NEXT 


The CONTAINMENT CHAMBER is a large round HI-TECH ROOM 
with a metal floor. On the left side is a large BED 
HOUSING with WHITE PLASTIC SHEETS. On the right side is a 
large LIVING AREA... with a large CUSTOM DESIGNED CHAIR 
and DESK. Mounted on the wall is a LARGE TELEVISION and 
STEREO. Both have REMOTE CONTROLS designed with special 
LARGE BUTTONS. 


The Chamber is decorated with dozens of CHILD-LIKE 
PAINTINGS. Mounted on the BACK WALL are SEYERAL 
REFRIGERATION DEVICES which contain FOOD AND WATER 
DISPENSERS. In the back section of the Chamber is the 
BATHROOM. 


BESSIE is first seen squatting over a GIGANTIC CUSTOM 
DESIGNED CERAMIC TOILET. While singing along to Celine 
Dion... she is taking a DUMP. 


BESSIE 
Mueeeerrrrrrhhhggg hhheheearrwwwill... 


[NOTE: Bessie’s English is incredibly rough and somewhat 
unintelligible. It comes out as LOUD WAILING]. 


Bessie then looks up and sees the Team staring at her... 
jaws agape. She then stands up off the JUMBO TOILET... 
revealing her full upright stance. 


Upright... Bessie’s hind legs are LONGER AND THICKER than 
a normal cow’s hindquarters... but she still needs the 
assistance of TEMPORARY METAL LEG BRACES which are 
attached to RUBBER FOOT PADS that extend the surface area 
of her HOOVES... providing her balance when she walks. 


Bessie’s arms hang on her sides... but have mounted on 
them INTRICATE METAL ROBOTIC FINGERS that allow her the 
advantage of OPPOSABLE THUMBS. 


BESSIE (cont'd) 


Bessie then begins to run around the Containment 


Chamber... SMASHING into everything in sight. 
KATHERINE 
Sweet JESUS!! 
MCKITTRICK 
Run. Run for your lives. 
GERTIE 
No! Everyone stand completely still. 
Bessie SMASHES into her DESK... sending PAINTS... BOOKS 
and PAPERS... everywhere. Bessie is now inches away from 
Kimberly. 
KIMBERLY 
ARAAAAAAHHHHHH! ! ! 
BESSIE 


MMMMAAAAOQORORORORRRBREFFFFF!!! 


Gertie then calmly removes an EMERGENCY TRANQUILIZER 
PISTOL from a WALL MOUNT... and aims it at the GIANT COW, 
She fires off a DART... which sticks into Bessie’s NECK. 
Bessie continues to thrash the room violenty. 


BESSIE 
MMMMEERRRR. . .« 


She then staggers over toward the left side of the 
room... and COLLAPSES ONTO HER BED... UNCONSCIOUS. 


DOMINIQUE 
Feisty girl! 


GERTIE 
Just like any twelve year old girl... È 
Bessie does not like to be surprised 
by four complete strangers while 
defecating. 


EDDIE 
She was embarrassed. 


BUCHWALD 
May I suggest... a privacy curtain? 
One surrounding the toilet. 
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McKittrick stares at the gigantic cow in awe. 


MCKITTRICK 
We are all going to be so rich. 


INT: SAJVERINIAK LIVING ROOM -- NEXT 


A shocked Team Bessie is assembled in front of a GIGANTIC 
HDTV screen. Buchwald stands in front of it. Kimberly 
eagerly serves ICED MOCHAS. 


BUCHWALD 
Welcome to Team Bessie de-briefing. We 
have assembled all the information 
that you need to know... about why and 
how Bessie was created. 


KATHERINE 
Coach? 


BUCHWALD 
Yes, Katherine? 


KATHERINE 
(frazzled) 
Can I smoke a cigarette during your 
little presentation? 


BUCHWALD 
Uhhh... I don’t see why not. 


MCRITTRICK Ge 
I think we all need a cigarette. Pass 
one over. 


DOMINIQUE 
Me too, girlfriend. 


ON THE HDTV SCREEN: 


COMPUTER ANIMATION of a DOUBLE HELIX rotates on the 
screen. 


BUCHWALD 
Bessie was engineered using a new x 
evolutionary growth compound, or EGC, 
derived from the human brain stem. 


A HUMAN BRAIN and SPINAL CORD sit on a metal lab table. 
KIMBERLY 


(covering her mouth) 
Oh! Grody to the max! 


BUCHWALD 
Grody... maybe... but revolutionary... 
definitely. 


(serious beat) 
This is the first... independently 
harvested human brain. 
As it has been subject to speculation, 
we now have the ability to genetically 
clone human organs... and grow them 
independently for transplant purposes. 


IMAGES of the BRAIN and SPINAL CORD harvested from 
DISHES to LIQUID FILLED CONTAINERS are shown. 


BUCHWALD (cont’d) 
One of the things that Sajveriniak was 
able to discern from his analysis of 
the fetal brain stem... was the 
existence of an as yet undiscovered 
evolutionary growth hormone. 


Eddie takes the floor. 


EDDIE 
This hormone... is what is believed to 
be responsible for making homo-sapiens 
begin to walk upright hundreds of 
thousand years ago. 


An image of a COW EMBRYO appears on the screen. 


EDDIE _ 
It strengthens the spinal column.v+ 
allowing a creature the advantage of 
bipedal transit. 


DOMINIQUE 
What does bipedal mean? 
EDDIE 
Being able to walk on two feet. 
DOMINIQUE 
Well... why didn’t you just say that 
instead? 
MCKITTRICK 


Shut up, Dominique. 


EDDIE 
It also provides for enhanced 
cognitive ability. The ability to 
communicate verbally... facial muscle 
coordination combined with more 
advanced development of vocal chords. 


PETRI 
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An IMAGE of a needle being injected into the BRAIN STEM 
of a COW EMBRYO. 


A GRAPHIC 


EDDIE 
Sajveriniak injected the EGC hormone 
into the brain stem of a cow embryo... 
which was then carried to term in the 
womb of a normal cow named Connie. 


Explodes out of her. 


Images of 
months. 


IMAGE of CONNIE GIVING BIRTH. Afterbirth 
KATHERINE 

Ahhh... that's gotta hurt. 
KIMBERLY 


Ohhh... I’m gonna barf. 


MCKITTRICK 
You two valley girls pipe down. 


EDDIE 
The first three fetuses were delivered 
stillborn. But Bessie... she was 
healthy. And then she grew. 


Bessie in her infancy... progress through the 


MCKITTRICK 
Why would he pick a cow to test this 
stuff on? Why not do this on a monkey? 
GERTIE 
Monkeys are expensive. 


KATHERINE 
How could one person pull this off? 
And I’m sorry... but this can’t be 
legal... or ethical. 


GERTIE 

There is certainly nothing illegal 
about killing a cow. After thirty 
years of wading through the J 
bureaucratic red tape of modern 
medicine... Edvard came to a 
realization. 

(beat) 
Nothing stifles the progress of modern 
medical science more than bureaucracy. 
Excessive committee thinking produces 
long delayed results that are often 
muddled and inconclusive. 

(beat) 
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GERTIE (cont’d) 
If Albert Einstein had a committee 
controlling the progress of his 
theorems... the theory of relativity 
would still be a mystery. As I see it, 
scientists are the greatest artists 
that have ever walked the Earth. This 
cow is Edvard’s Guernica. 


MCKITTRICK 
You know what Gertie... I think you’re 
right about some of that. But look at 
what happened to Picasso. If he’d had 
a committee in the room... maybe he 
wouldn’t of cut his ear off. For every 
Einstein... there’s a dozen 
Frankensteins. 


KATHERINE 
Frankenstein was a work of fiction. 
Einstein wasn’t. 


MCKITTRICK 
Yeah... but did everyone else just see 
an eight foot talking cow... taking a 
dump... singing Celine Dion? Because 


next to that... Frankenstein’s monster 
looks like the fucking Easter Bunny. 


DOMINIQUE 
This cow may be an abomination... but 
she is fabulous. A faboo abomination 
that I must photograph. 


BUCHWALD we 

(clapping his hands) 
I think that it’s time that Team 
Bessie called it a night. It’s been a 
faboo night... but a long one. 

(beat) 
We’ve arranged for you to stay here in 
the compound. We start again... first 
thing in the morning. 


INT: SAJVERINIAK LIVING QUARTERS CORRIDOR -- NEXT 
McKittrick walks down the plush hallway toward his 
He looks over and sees Katherine coming out of the 
bathroom. 
MCKITTRICK 
So Katherine... abomination or 
miracle. Which one is it? 


Katherine thinks for a moment. 


room. 
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KATHERINE 
The only abomination I can recall 
right now is our sex life. 


She then slams the door to her bedroom. 
MCKITTRICK 
(to himself) 
I’m gonna kill her. I’m gonna kill 
her. 
He then slams his door behind him. 
INT: MCKITTRICK’S COMPOUND ROOM -- MORNING 


A PLASTIC COW ALARM CLOCK goes off... letting off a 
REPEATED MOO sound. 


MCKITTRICK 
(groggy) 
Christ. 
INT: BESSIE’S CONTAINMENT CHAMBER -- NEXT 


Team Bessie sits in the Containment Chamber. Bessie sits 
across from them behind her desk like a schoolgirl. 


BUCHWALD 
(speaking slowly) 
Bessie... these people are here to 


introduce you to the world. They are 
your new friends. They will protect 


you. Se 
BESSIE 
New... friend? 
BUCHWALD 
Yes. There will be lots of new 
friends. 
BESSIE 
Me... play outside now? 
EDDIE 
Yes. You play outside from now on. 
BESSIE 
Me... want to meet Mary Kate and 


Ashley! 


Team Bessie is silent for a moment. Bessie begins to 
wiggle with excitement. 


MCKITTRICK 
What the hell is she talking about? 
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KATHERINE 
The Olsen twins. Mary Kate and Ashley 
Olsen. 
BESSIE (cont’d) 
(excited) 
Mary Kate and Ashley! Me get to meet 
them? 


MCKITTRICK 
(to the others) 
I know their agent. 


EDDIE 
Yes, Bessie. We think that we can 
arrange that. 


Bessie goes berserk. 


BESSIE 
MMEAAAAAAHHHHHHHHHHHHH! ! ! ! 


She knocks her desk over and runs toward Team Bessie. 


KATHERINE 
Evacuate! Now! 


As Team Bessie evacuates... Gertie shoots her again with 
a tranquilizer dart. Bessie falls down onto her bed... 
where the REMOTE CONTROL to the television is sitting. 


Under her weight... the REMOTE CONTROL begins switching 
through the channels until it lands on the CHRISTIAN 
MINISTRY NETWORK where a televangelist is ranting about 
Jesus. 


INT: SAJVERINIAK BARN CONFERENCE ROOM -- NEXT 


Team Bessie is now assembled in the CONFERENCE ROOM 
adjacent to the Containment Chamber and Lab. 


MCKITTRICK 
She needs to calm down. Can't you put 
her on a Valium? 


EDDIE 
Bessie has been given a steady drug 
cocktail that includes steroids. This 
is to strengthen her legs so that she 
can learn to walk and eventually run 
without her leg braces. 


Everyone is silent for a moment. 
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MCKITTRICK 
People are going to flip out when they 
see her. This bitch is a cash cow. 


KATHERINE 

Must you keep calling her bitch? 
MCKITTRICK 

She tried to attack me... twice. That 


makes her almost as much of a bitch as 
you, Katherine. 


INT: BESSIE’S CONTAINMENT CHAMBER -- NEXT 
Eddie goes through a cabinet of PHARMACEUTICALS. 


GERTIE 
We can add a controlled sedative to 
her daily cocktail. 


MCKITTRICK 
Great. Now I’m gonna orchestrate this 
thing down to the last detail. 


EXT: SAJVERINIAK FARM -- NIGHT 


DOMINIQUE walks by with YVES PERRE an TWO ASSISTANT 
EDITORS. 


DOMINIQUE 
I want a camera rolling twenty four 
hours. 


YVES PERRE 
Yes, Dominique. 


Dominique turns to the EDITORS. 


DOMINIQUE 
If one moment of footage is leaked to 
any media outlet... including the 
internet... I will castrate you. And 
Yves Perre and I will make cute little 
earrings out of your testicles. 


The two Editors look at one another... both INTIMIDATED 
and DISGUSTED. 


DOMINIQUE (cont’d) 
(suddenly explodes) 
BAAAAAAHHAAAAAGGHGGHH!! I WILL NOT BE 
BETRAYED! ! 


Dominique storms off emotionally toward the Laboratory. 
They follow. 
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McKittrick and Kimberly walk by. 


KIMBERLY 
I think she sounds kinda like 
Chewbacca. If Chewbacca could speak 
English that is. 


MCKITTRICK 
Kimberly, I’m putting you in charge of 
all publicity. 
(into phone) 
Yeah... get me Suzanne Levins... 


TEAM BESSIE MONTAGE: 


[The following scenes are accompanied by U2’s “NUMB”. 
This is the beginning of Dominique’ s DOCUMENTARY, which 
he narrates Charles Kuralt stylej. 


We see FOUR LARGE TOUR BUSES parked in front of the 
Sajveriniak Compound. There are DRIVERS and CREW PEOPLE 
wandering about. 


We see Buchwald inside the house addressing dozens of new 
TEAM BESSIE CREW MEMBERS in front of the HDTV Screen. 


BUCHWALD 
All personnel must commit prior to 
full disclosure. 


We see the entire group signing CONFIDENTIALITY 
AGREEMENTS. ; 
DOMINIQUE (V.0.) 
Tensions run high as Team Bessie 
prepares its westward journey into the 
history books. 


Buchwald is in a fierce argument with McKittrick. 


BUCHWALD 
I didn’t authorize four tour buses! 


MCKITTRICK 
This is the only way to maintain Fs 
security. 


BUCHWALD 
We're way over budget here, Ron. 


MCKITTRICK 
You have to spend money to make money. 


We see the luxurious interior of the TOUR BUSES... one of 
which has a customized REAR DOOR through which Bessie can 
travel. 
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We see BESSIE... being examined by Eddie in the 
laboratory as she walks along a TREADMILL. 


DOMINIQUE (V.0O.) 
As she undergoes rigorous physical 
therapy, Civil Rights expert Katherine 
Kinghe has begun to establish an 
emotional connection with Bessie. 


Bessie is now sitting in her containment chamber across 
from Katherine. 


KATHERINE 

Do you know... what you are? 
BESSIE 

I am a cow. I am special! 
KATHERINE 

Yes you are. Do you know what I am? 
BESSIE 

You are a woman! 

Katherine... interviewed alone. 

KATHERINE 


Bessie has a basic, rudimentary, third 
world education. She can read basic 
sentences. She can judge between right 
and wrong. 


Katherine holds up a picture of TWO CARTOON? FIGURES 
FIGHTING. 


KATHERINE (cont'd) 
How does this make you feel? 


BESSIE 
Violence makes me sad. Bad people make 
violence. 


(NOTE: At this point in Dominique’s documentary... we do 
a very SLOW DISSOLVE to ADOLF HITLER]. 


INT: TOUR BUS -- AVID BAY -- NEXT 


We pull back from the AVID screen... where Dominique and 
Yves Perre sit watching intently at their documentary 
footage. 


YVES PERRE 
That was a very powerful dissolve, 
Dominique. 


DOMINIQUE 
My work is powerful because it is 
honest. Watch and learn. 


Yves Perre nods his head... writing onto his notepad. 
EDITOR hits play on the AVID. 


VIDEO CLIP MONTAGE: 


Katherine holds up a picture of TWO CARTOON FIGURES 
SHAKING HANDS. 


BESSIE 
I feel love! 


KATHERINE 
You feel love. 
(writing on a legal pad) 
For whom do you feel love? 


BESSIE 
For you! I love you! 


KATHERINE 
You love me? 


BESSIE 
Jesus loves you! 


Katherine is taken aback. 


KATHERINE ; 
What do you know about Jesus, Bessie? 


BESSIE 
I am an angel! 


Katherine is now being interviewed alone. 


KATHERINE 
For some reason she has taken an 
inclination toward the Judeo-Christian 
view of God, prevalent in western 
cultures. 


Katherine... continuing her interview with Bessie. 


KATHERINE 
Bessie... did the television teach you 
about Jesus? 


BESSIE 
The television teach me everything 
that Mommie and Daddy no teach me! 


The 
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KATHERINE 
Mommie and Daddy. Where is Daddy? 


BESSIE 
Daddy went away. 


KATHERINE 
Where did he go? 


BESSIE 
On vacation! 


KATHERINE 
(long beat) 
Bessie... do you know what death is? 


BESSIE 
No death. Just vacation! Vacation to 
meet Jesus! 


INT: SAJVERINIAK HOUSE KITCHEN -- NEXT 


Katherine approaches Gertie... who is at the LARGE 
with BUCHWALD and his assistant. 


KATHERINE 
Are you aware that Bessie is now a 
born again Christian? 


They all stare at Katherine for a moment. 


GERTIE i 
We have not exposed Bessie to any“"= 
religious persuasion. What makes you 
think that she is a born again 
Christian? 


KATHERINE 
She can’t stop talking about Jesus. 
Hell... she’s practically got me 
converted. 


Buchwaid’s face has gone white. 


BUCHWALD 
Ubhh... Oh my. Guys... I think this is 
my fault. I went to lock up the lab 
last night and Bessie was watching the 
Christian Ministry Network. 


GERTIE 
(furious) 
Her television is supposed to be 
locked into secular family 
programming. 


TABLE 


40. 


41. 
GERTIE (cont'd) 
Bessie is very impressionable. This 
cannot happen again! 


KATHERINE 
I’ve been meaning to talk to you about 
this, Gertie. While I agree that 
exposing Bessie to religious 
fanaticism is a mistake... I also 
believe that selective censorship is 
equally damaging. 


McKittrick comes in alone. Dominique and Yves Perre 
follow... THEIR CAMERA ON. 


MCKITTRICK 
So the cow found Jesus, eh? Gimme an 
hour, a bottle of whiskey and a copy 
of Goodfellas. I’11 have her converted 
back in no time. 


KATHERINE 
Above all else we cannot allow her to 
become brainwashed by anyone. This is 
only the beginning. When she goes 
public... the religious community will 
most likely view her as an 
abomination. Mark my words. Bessie 
will be controversial. 


MCKITTRICK 
Controversy means good business. More 
money for all of us. 


BUCHWALD ite 
Good point, Ron. 


KATHERINE 
So it’s all about the money, eh, Pig? 


MCKITTRICK 
Yes. Yes it is, Katherine. I'm a 
Capitalist pig and my God is the 
almighty dollar... the free market my 
Jerusalem, 


DOMINIQUE + 
(whisper narrating for 
camera) 
Like a block of clay... Bessie is 
molded by the hands of capitalism. 


MCKITTRICK 
Christ... what is this, the Discovery 
Channel? Why are you filming us? 


BUCHWALD 
Everything from now on will be filmed. 
Everything we do. Everything we say. 
Is that clear? 


INT: BESSIE’S CONTAINMENT CHAMBER -- NEXT 


Eddie sits in the lab... administering Bessie’s drug 
cocktail. Bessie whips her head around frantically like 
child in need of Ritalin. 


Gertie strokes Bessie’s neck. 


EDDIE 
Gertie this is an enhanced cocktail. 
I’ve put five thousand milligrams of 
Ritalin to counterbalance the 
steroids. 


BESSIE 
EEEEEEEEEEEEEGHHH!! EEEEEREGHH! ! 


GERTIE 
Bessie! Ease down! Ease down! 


INT: SAJVERINIAK HOUSE KITCHEN -- LATER 


Katherine is still arguing with the others. 


KATHERINE 

Whoa. Back up, folks. Bessie is an 
emotionally fragile creature. ae, 
Axe we willing to accept les 
responsibility for the moral and 
ethical consequences that she might 
suffer from being on display before 
the world? 


BUCHWALD 
That is your job, Katherine. I 
challenge you to prove that keeping 
Bessie hidden in obscurity for the 
rest of her life is the best thing for 
her... 


MCKITTRICK 
We've sunk two-hundred Gs into this 
project already. We go public. There’s 
no turning back. 


BUCHWALD 
This is it folks... Team Bessie will 
move forward. 


Buchwald stands up energetically... moving around the 


table. 
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BUCHWALD (cont’d) 
Now let’s all do a Team Bessie high 
five! 


Buchwald and Dominique high five. 


MCKITTRICK 
Christ. 


INT: BESSIE’S CONTAINMENT CHAMBER -- NEXT 


KIMBERLY walks through the chamber... straightening 
things out. 


We see Bessie sitting on her bed... watching taped 
episodes of “FULL HOUSE”. As she quietly sings along to 
the theme song... we slowly approach her TRAY TABLE... 
where there is a COLORING BOOK laid out. 


Bessie swivels her head over to it... AND THE COLORING 
BOOK SUDDENLY LEVITATES UP INTO THE AIR... COMING TO A 
REST IN BESSIE’S CLAWED HAND. 

TITLE CARD: DEPARTURE 


VIDEO CLIP MONTAGE 


Eddie and several TECHNICIANS escort Bessie from the Barn 


toward one of the buses... 


DOMINIQUE (V.O.) 

(very pretentious) : 
Eight AM. After three years and föfty- 
six days in captivity, Bessie will 
finally begin her journey across the 
American Heartland. 


Riding up the Hydraulic Lift into the TOUR BUS... Bessie 
whips her head back and forth excitedly. 


EXT: SOUTH DAKOTA HIGHWAY -- LATER 
The convoy of buses barrel down the interstate. 
DOMINIQUE (V.0.) R 
As we depart... I can’t help but 
wonder where this journey will end. 
What will Bessie teach us... that we 
don’t already know about ourselves? 
VIDEO CLIP MONTAGE: 


McKittrick is shown on the tour bus. Talking into the 
phone. 
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DOMINIQUE (V.0O.) 
Talent Manager Ron McKittrick deftly 
prepares the Team Bessie public 
relations enterprise. 


McKittrick is now being interviewed. 


MCKITTRICK (cont’d) 
If we sent out a press release, people 
would think it was a joke. If anyone 
saw a photograph of Bessie, they’d 
just assume we’re filming a movie. 
Until we stage a press conference of 
some sort the straight media won’t 
touch it. 


We see Bessie doing AEROBIC EXERCISES. 


DOMINIQUE (V.0O.) 
And now I find myself confronted with 
that very challenge. How do I make a 
movie about the talking cow? 


We zoom into a Black and White image of CHARLES DARWIN... 
which MORPHS INTO A DEMONIC DEVIL WITH HORNS AND FIRE 
BACKGROUND. U2’s “LEMON” plays. 


DOMINIQUE (V.0.) 
How would Charles Darwin respond to 
Bessie? Would he approve? 


VIDEO CLIP MONTAGE: he 

We see Bessie looking at READING EDUCATIONAL MATERIALS. 
On the screen... a picture of a MAN, underneath is 
printed: HOMO SAPIEN. 


TECHNICIAN 
Repeat after me. Homo Sapien. 


BESSIE 
Ho-mo-sapien. 


We see SYRINGES OF EGC HORMONE being examined by EDDIE. 


DOMINIQUE (V.O.) 
And what is to be made of EGC? What 
secrets does this hormone hold? Is it 
the key to evolution on planet earth? 


Eddie is now interviewed. 
EDDIE 


The scientific ramifications of EGC 
won't be known for quite sometime. 
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EDDIE (cont'd) 

We don’t know exactly what it’s 

origins are. Because Sajveriniak did 

not keep detailed records, we don’t 

know if the origins of the compound 

are natural or synthetic. We don’t 

know if this elixir is a miracle of 

God... or a miracle of science. 


We see Bessie asleep on her bed. 


EDDIE 
Without a doubt, I believe that Bessie 
is the single greatest miracle of the 
modern world. 


(beat) 
I just hope that we can do right by 
her. 
EXT: NEVADA HIGHWAY -- DAY 


The tour bus convoy cruises across the desert horizon... 
into NEVADA. 


VIDEO CLIP MONTAGE: 


Inside the tour bus, Fashion Designer ELEANOR DAVIS (age 
55) is interviewed. 


ELEANOR 
(deadly serious) 
In custom designing a line of clothing 
for Bessie... my first instinct was 
comfort. This creature must... above 
all else... be comfortable wherever 
she goes. 


BESSIE is outfitted in a LIGHT SABRE BLUE SATIN MOO MOO. 


ELEANOR (cont’d) 
Sabre Blue is a color that conveys 
clarity and balance... yet is stiil 
feminine. 


KATHERINE is seen conferring with Eleanor. 


KATHERINE P 
I chose Eleanor to design Bessie’s 
clothing because of her dedication to 
her craft. Her work defies 
anthropology... and Bessie needs to be 
anthropomorphized. 


McKittrick sits in the LOUNGE AREA of one of the TOUR 
BUSES. 


MCKITTRICK 

Do I think the Moo Moo is necessary? 

(drag from cigarette) 
You know... we'll be selling a whole 
line at K-Mart... more money. 

(beat) 
Otherwise... it’s an expensive diaper. 
I hope she shits all over it. 


Katherine... interviewing Bessie. 
BESSIE 
I don’t like it when they watch me poo 
poo. It makes me feel bad. I want to 
poo poo like you. 


Katherine interviewed alone. 


KATHERINE 
I find it to be incredibly offensive 
as a woman... that Bessie was forced 


to endure the first three years of her 
life completely naked. I can’t imagine 
the psychological damage that must 

have caused. Here she is surrounded by 


creatures who are clothed... head to 
toe... and she is naked. What message 
does that send? 
Bessie... trying to DEFECATE on her CUSTOM TOUR BUS 
TOILET... while wearing the Moo Moo. 


Several TECHNICIANS go to assist her... but’-Katherine 
intervenes angrily. 


KATHERINE (cont’d) 
No! No! Keep away! 
(vicious) 
Do I watch you shit?! Do I invade your 
personal space in the act of 
defecation!? No! I do not! 


MALE TECHNICIAN 
Sorry Mam... I just thought... 


KATHERINE 
No! You don’t think! It’s called the 
right to privacy, fuck stick! 


Eleanor Davis... wearing a Moo Moo. 


ELEANOR 
The Moo Moo is sleek. It is clean. It 
is now. Now... when we feel so 
suffocated by our clothing. It is time 
to breathe. 
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Bessie... emerges from her BATHROOM STALL... with FECES 
SMEARED ALL OVER HER MOO MOO. 


A Technician notices it and starts to GAG. 


MALE TECHNICIAN 
Oh... Oh, God... 


Bessie... MORTIFIED... begins to SCREAM and FLAIL. 


BESSIE 
BAAAAHHHHHAAAAAGGHAAHAAAAA! {!! 


Bessie tries to wipe the FECES from her Moo Moo... she 
then slings it across the Tour Bus in DEVASTATED RAGE. 


While conducting her INTERVIEW, Eleanor Davis turns her 
head... as the commotion from the BACK of the tour bus 
can be heard. 


Katherine tries to control Bessie. 


KATHERINE 
Bessie! Ease down! Ease down! 
Suddenly... COW FECES lands in Eleanor’s HAIR... 
splattering the CAMERA. 
In the back... Bessie SMASHES forward through the Tour 
Bus... as Technicians desperately try to subdue her. 
BESSIE P 
BEEERRRRHHAHAHAAGGGAAAAA! !! aed 
EXT: NEVADA FREEWAY -- NEXT 


The TOUR BUS SKIDS to a halt onto the shoulder in a fury 
of smoke. People run out from the bus onto the shoulder 
in a panic. 


Eleanor is hysterical... FREAKING OUT. The BUS DRIVER 
tries to comfort her as Bessie can be heard RAMPAGING 
inside. 

EXT: THE BUCK STOP - BAR AND SALOON -- SUNSET a 
The TOUR BUS CONVOY in now parked in the parking lot in 
front of “THE BUCK STOP” a Trucker Bar/Restaurant 
adjacent to a HOWARD JOHNSON’S roadside hotel. 

INT: HOWARD JOHNSON’S HOTEL CORRIDOR -- NEXT 


McKittrick comes out of his room, just as Kimberly comes 
out of her hotel roon. 
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KIMBERLY 
Boy, I'm so hungry. See ya downstairs, 
Don. 

MCKITTRICK 
Right on. 


Kimberly walks off. 


KIMBERLY (cont'd) 
(to herself) 
Remember the diet, Kimberly. Remember 
the diet! 


Kimberly walks past Dominique, who is conferring with 
Katherine, now freshly showered. 


KATHERINE 
Bessie is becoming more fragile with 
each passing day. Something drastic 
has to be done, or she’s never going 
to be able to handle this world. 


DOMINIQUE 
I have some ideas. 


McKittrick approaches them. 


MCKITTRICK 
Whatever the fuck you two are even 
thinking about doing? Don’t. You’re 
messing with her head and I don’t like 
it. f os 
KATHERINE 
Go to hell, Ron. 


DOMINIQUE 
You’ re not in charge here, Ron. Team 
Bessie is a democracy. 


MCKITITRICK 

(pointing to Katherine) 
She doesn’t talk to people. All she 
knows how to do is push buttons. 
Sooner or later she’1l start pushing 
yours. And if you fight back, she’11 
sue. When I broke up with her, she 
tried to sue me. 


DOMINIQUE 
(to Katherine) 
When a woman breaks up with me, I walk 
around and film her until she cries. 
(beat) 
Then I send her a copy of the tape. 


McKittrick looks at them both with disgust before 
storming down the hail. 


KATHERINE 
(yelling at McKittrick) 
I sue people because I care about this 
world! I feel emotion! And when I see 
problems I don’t just ignore them and 
walk away! 


Dominique stares at Katherine... fascinated. 
DOMINIQUE 
(seductive) 
I want to film you... suing me... for 


filming you. 
Katherine looks intrigued. 


DOMINIQUE (cont'd) 

Then we could fuck, and I'd secretly 
film it, and then you would sue me 
again. 

(beat) 
Then we run the whole thing on a loop 
in an art gallery as a video 
performance piece. 

(beat) 
I’ll call it... Sue Fucker. 


Katherine thinks about this for a moment. 


KATHERINE os 
Fascinating. 
INT: BESSIE’S TOUR BUS -- NEXT 
Bessie is fast asleep... being monitored by the 


Technicians. 


We move in closely to her bedside table... and a PENCIL 
BEGINS TO LEVITATE up into the air. 


BESSIE 
(murmuring from her sleep) A 
Fascinating. 


A TECHNICIAN turns his head and sees THE PENCIL... just 
before it drops to the ground. 


BESSIE (cont’d) 
I’m starving. 


INT: HOWARD JOHNSON’ S HOTEL CORRIDOR -- NEXT 


Katherine and Dominique step into the ELEVATOR. 
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KATHERINE 
I’m starving. 


INT: THE BUCK STOP BAR AND SALOON -- NEXT 


The entire TEAM BESSIE is assembled around a large red- 
checkerboard-table-cloth TABLE with BIBS, BEER and RIBS 
GALORE. Yves Perre is STILL FILMING. Everyone looks 
exhausted. Katherine is on her fourth beer. 


KATHERINE 
(to the bartender) 
Wendy... another round please. 
WAITRESS 
Comin’ right up. 
(stopping) 
Say... Are you all with the Travis 
Tritt Tour? 
KATHERINE 
No... we’re escorting a talking cow to 


Los Angeles. 


The waitress gives her a funny look... and then walks 
off. 


BUCHWALD 
Hey! Watch that now! 
KATHERINE 
(defensive) oh 
Oh what... like anyone is going tõ% 


believe that, Buchwald! You need to 
relax. Don’t you read the Weekly World 
News? 


MCKITTRICK 
Give her a break, Buchwald, Katherine 
just had a shitty day... if you know 
what I mean. 


Buchwald bursts out laughing. Katherine, not amused, 
takes her BEER... shakes it up and SPRAYS McKittrick in 
the face. - 
MCKITTRICK (cont’d) 
(wiping beer from his face) 
All right. You asked for it. 


He then takes a HANDFUL of POTATO SALAD and lobs it at 
Katherine... but she DUCKS... and the POTATO SALAD hits a 
FAT TRUCKER at an adjacent table in the FACE. He stands 
up in a RAGE. 
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FAT TRUCKER 
What the hell! 


Katherine LOBS a HANDFUL of BAKED BEANS and COLE SLAW at 
McKittrick... but most of it hits BUCHWALD. DOMINIQUE 
then dumps a pitcher full of BEER onto Eddie’s HEAD. 


DOMINIQUE 
FOOD FIGHT! 


Food begins FLYING everywhere. The FAT TRUCKER comes over 
to the table... enraged. 


FAT TRUCKER 
YOU ASSHOLE! 


Buchwald tries to calm him down... but the Fat Trucker 

CLOCKS HIM IN THE FACE. McKittrick then CLOCKS the Fat 

Trucker. Kimberly KICKS a BUSBOY in the BALLS. The Food 
Fight then quickly devolves into a MASSIVE BAR BRAWL... 
Yves Perre FILMING EVERYTHING. 


EXT: THE BUCK STOP BAR AND SALOON -- NIGHT 


Three POLICE CARS are now parked in front of the 
restaurant. There is a mob of almost FIFTY PEOPLE 
watching. Buchwald holds an Ice Pack to his face. The FAT 
TRUCKER is arguing with one of the other Police Officers. 


Eddie and McKittrick are sweet talking two other 
officers. 


OFFICER os 
So who exactly are you people with? 
MCKITTRICK 
(long beat) 
We're... with the Travis Tritt show. 


We're heading west from Cedar Rapids. 
The Officer’s face begins to beam with excitement. 


OFFICER 
Travis Tritt? Well I’11 be damned! Son 
of a gun! oi 
(to the other officer) 
Hey Conrad... these boys are with 
Travis Tritt! 


Suddenly... a PLAINTIVE WAILING sound comes from Bessie’s 
Tour Bus. The Officer turns his head in shock. 


OFFICER (cont’d) 
What the... 
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PETE is the FAT TRUCKER. He holds a KLEENEX to his 


Nose. 


EDDIE 
That’s just a sound effect! 


MCKITTRICK 
Yeah... you kmow those roadies... get 
hopped up on tequila and they start 
messing with the sound library. 


OFFICER 

Wow! Country sure is gettin’ like the 
alternative music, huh! Electronical 
and what not! 

(earnest) 
Listen... my brother Pete and me... we 
record electronical country music on 
the side. Hey Pete! Get over here! 


PETE 
You gonna arrest this fucker or what, 
Conrad? I think my nose is broken! 


OFFICER CONRAD 
(to McKittrick) 
So you say you’re a Hollywood manager, 
huh? I bet you know all sorts of 
record producer types, don’ tcha? 


McKittrick’s smile disappears. 


MEANWHILE... 


ts 


MCRKRITTRICK = 
What do you want, Conrad? 


over in another section of the parking 


Bloody 


lot... one of CONRAD’S REDNECK BUDDIES is yelling at 

Dominique and two other POLICE OFFICERS. Yves Perre is 
filming the entire scene... which is unfolding like an 
episode of “COPS.” 


REDNECK 
(to Dominique) 
I’m gonna sue your fuckin’ ass for 
assault... that’s what I’m gonna do! 


DOMINIQUE 
(all attitude) 
Oh you sue me?! Don’t you know who I 
am! 


REDNECK 
Yeah... you’re a Hollywood faggot who 
broke my nose! And now I’m gonna take 
ali that money and buy me a new power 
boat. 
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DOMINIQUE 
I'd like to see you prove it, fat-ass! 


The Redneck has a FAT REDNECK BITCH GIRLFRIEND... who is 
covered with COLE SLAW and BARBECUE SAUCE... and 
completely riled up. 


FAT REDNECK BITCH 
Hey Willard! That cocksucker’s got the 
whole thing on video tape! You best be 
confiscatin’ that there video tape. 
That’s states evidence! 


Kimberly approaches, covered in food. 


KIMBERLY 
Lady, you better step off! 


POLICE OFFICER 
Sir... I need to confiscate that 
videotape. 


Dominique goes psychotic. 


DOMINIQUE 
NOBODY TOUCHES MY CAMERA BUT ME! DON’T 
YOU KNOW WHO I AM?! NO REDNECK TOUCHES 
MY CAMERA!! 


MEANWHILE... in front of the entrance to THE BUCK STOP... 
Katherine is conducting DAMAGE CONTROL with BUCHWALD and 
The Buck Stop MANAGER. 


Ge 
h 


Pi cate 


MANAGER 
You may think us Fly-over Folk don’t 
know the law... but unless you offer 
some compensation we’re gonna sue your 
ass. 


The OFFICERS now have Dominique and Yves Perre FACE DOWN 
on the concrete, HANDCUFFED. 


OFFICER 
You have the right to remain silent... á 
Another OFFICER now has the CAMERA. McKittrick is still 
engaged in a conversation with OFFICER CONRAD and PETE. 


OFFICER CONRAD 
You see... it ain’t exactly country... 
cause the lyrics... they’ve been put 
through a computer so that my voice 
sounds like a robot... 
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PETE 
It’s electronical. 


MCKITTRICK 
(distracted by the chaos) 
Sounds hot. Sounds really hot, guys. 
Do you have a demo tape? 


PETE 
Shit yeah! We got one in the car! 


CONRAD 
I’ll get the boom box! 


McKittrick runs over to where Dominique and Yves Perre 
are handcuffed. The FAT REDNECK BITCH GIRLFRIEND is now 
GOING OFF. 


FAT REDNECK BITCH 
YOU'RE GOING TO JAIL BUTT-FUCKER!! 


DOMINIQUE 
(enraged) 
RODNEY KING! RODNEY KING! 


OFFICER 
If you do not have an attorney... one 
will be provided for you. 


Another (EVEN LOUDER) WAILING SOUND comes from inside the 
Tour Bus. 


MCKITTRICK os 
Listen... just give me the camera... 
we'll go inside the truck and make you 
a copy of the tape... okay? 


OFFICER 
Sir, please step back. 


MCKITTRICKR 
You can’t confiscate private property 
without a warrant, buddy. 


OFFICER à 
Sir, if you don’t step back I will be 
forced to arrest you as well. 


MEANWHILE... Katherine is GOING OFF on THE BUCK STOP 
MANAGER. 


KATHERINE 
I‘il sue you! 
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MANAGER 
Lady you don’t even want to begin 
fucking with me. 


McKittrick approaches them. 


MCKITTRICK 
Buchwald, where’s the Team Bessie 
Petty Cash? 


BUCHWALD 
In the safe... in the bus. Why? 


MCEKITTRICK 
They’ ve got the video tape of Essie- 
bay... okay? Red fucking alert, 
Buchwald. This ship is sinking. 
(beat) 
How much petty cash is there? 


BUCHWALD 
(face gone white) 
Sixty thousand. 


INT; BESSIE’S TOUR BUS -- NEXT 
McKittrick rushes into the Tour Bus... scrambling toward 


the safe. Just as he gets his hands on the PETTY CASH 
BAG... he looks over to the BACK OF THE TOUR BUS. 


BESSIE is standing there... looking at him. The two 
TECHNICIANS are UNCONSCIOUS on the FLOOR. McKittrick 
looks up at Bessie... DEAD SILENT. oS 
MCKITTRICK 
What... did you do... 
Bessie does not respond... she merely stares at him. 


Suddenly... Eddie bursts into the Tour Bus. 


EDDIE 
What the hell... 
MCKITTRICK 
They’ re out cold. She knocked them out - 
cold. 
EDDIE 
(panic) 


We're all going to jail. 
Eddie goes to find the TRANQUILIZER GUN. 


MCKITTRICK 
I'll get the tape back. You watch her. 
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EXT: THE BUCK STOP BAR AND SALOON -- NIGHT 


McKittrick approaches the two ARRESTING OFFICERS... 
carrying the Petty Cash. 


FAT REDNECK BITCH 
(grabbing hex tits) 
SUCK MY TITS... YOU FAGGOT!! 


DOMINIQUE 
RODNEY KING!! RODNEY KING!! 


McKittrick pulls out a GIGANTIC STACK OF BILLS. 


MCKITTRICK 
Okay... time to settle out of court. 
How's sixty thousand? We all call ita 
night, okay? All I need is that tape. 


The FAT REDNECK COUPLE stares at the stack of bills. 


FAT TRUCKER 
Sweet Jesus. 


Another WAILING SOUND comes from inside the Tour Bus. 
INT: BESSIE’S TOUR BUS -- NEXT 
Eddie moves away from Bessie. 


EDDIE 
Stay quiet. 


ES 


He then rushes out the door, locking it behind him. 
EXT: THE BUCK STOP BAR AND SALOON -- NEXT 


The Fat Redneck Couple is still contemplating 
McKittrick’s offer. 


FAT REDNECK BITCH 
One hundred thousand or no deal. 


FAT TRUCKER 
Now hold on, Bonnie. We’re talkin’ 
about a new boat here. 


FAT REDNECK BITCH 
These Hollywood fuckers make sixty- 
thousand just for suckin’ dick! 
(to McKittrick) 
A hundred Gs or no deal! 
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MCKITTRICK 
This is all I’ve got, Bonnie. Think 
about all the shit you can buy with 
sixty-thousand dollars. You can buy a 
whole new trailer. 


FAT REDNECK BITCH 
(tempted) 
Eighty grand! 


DOMINIQUE 
(hysterical) 
RODNEY KING!! RODNEY KING!! 


MCKITTRICK 
Sixty-grand and I’ll get you backstage 
passes to Travis fuckin’ Tritt. 


Bonnie is now tempted. 


OFFICER CONRAD and PETE approach with their BOOM BOX... 
which is blasting TWANGY COUNTRY MUSIC WITH A TECHNO 
BASELINE. Conrad is carrying a PLASTIC MICROPHONE. 


OFFICER CONRAD 
Hey buddy! I’m just gonna lip sync the 
lyric for you, okay? I’ve got to lip- 
sync ‘em because the computer... you 
see... it makes my voice robotical! 


Officer Conrad then begins to lip-sync as the ROBOTICAL 
LYRICS begin. 
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OFFICER CONRAD (cont’d) 
(Lip-synching) 
Rhonda rocks that body/ take it nice 
and naughty/ Rhonda rocks that body... 


DOMINIQUE 
(at the top of his lungs) 
RODNEY KING!! RODNEY KING!! 


OFFICER CONRAD 
(lLip-synching) 
Take that rocket body/ take it nice R 
and naughty... 


Katherine... approaches with Buchwald... who is also 
approaching his breaking point. 


KATHERINE 
(hysterical, covering her 
ears) 
I CAN’T TAKE THIS OH GOD PLEASE TAKE 
ME AWAY OH GOD PLEASE TAKE ME AWAY! 


Suddenly... FAT REDNECK BITCH GIRLFRIEND lets out a BLOOD 
CURDLING SCREAM... looking past McKittrick’s handful of 
money at something behind him. 


FAT REDNECK BITCH 


It is BESSIE. SHE IS WALKING TOWARD THEM. 


More SCREAMS of SHOCK and TERROR from the assembled 
crowd... which PARTS as Bessie APPROACHES THE BOOM BOX. 


OFFICER CONRAD 
(Lip-synching) 
Tag that rocket body/ that naughty 
toostie roll/ tootsie roll... 


BESSIE IS DANCING TO THE MUSIC... WAVING HER ARMS BACK 
AND FORTH. 
MCKITTRICK 
(horrified) 
Oh... Christ. 


Several Police Officers PULL THEIR GUNS. 


Suddenly... Bessie lets out a DEAFENING WAIL... AS SHE 
AIMS HER ARMS OUT AT THE CROWD. HER VOICE CONTINUES TO 
WAIL IN SPORADIC RHYTHMS. 


[NOTE: Bessie’s voice is now VERY FOCUSED AND 
DELIBERATE... as if it is at a HIGHER UNKNOWN FREQUENCY]. 


BESSIE 
BRAAAAAAAAAAHHHHHHHHHHHH . . . 


ONE BY ONE... PEOPLE IN THE CROWD DROP TO THE GROUND... 
UNCONSCIOUS... LIKE HYPNOTIZED RAG DOLLS. 


BOOM BOX 
Take it nice and naughty/ that naughty 
rocket body... 


WITHIN MOMENTS... ONLY THE SIXTEEN REMAINING MEMBERS OF 
TEAM BESSIE ARE LEFT STANDING. EVERYONE ELSE... IS OUT 
COLD. 


BOOM BOX (cont'd) 
I like it nasty/ I like it naughty/ I 
like it nasty/ I like it naughty... 


BESSIE’S WAILING IS NOW OVER. 


Team Bessie stares at the cow in SILENT SHOCK... as the 
music BLARES ON. 
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BESSIE 
We have to go now! Before they wake 
up! Everybody get back in bus! Quick! 


Without hesitation... Team Bessie rushes back toward the 
Tour Buses. Buchwald unlocks Dominique and Yves Perre... 
and grabs the camera. 


BOOM BOX 
Nasty naughty/ rocket body... 


McKittrick is the last one left... staring across at the 
cow... in complete shock. 


BESSIE 
Hurry Ron! Before mean people wake up! 


McKittrick takes one last look around. 


MCKITTRICK 
(whispering) 
What the fuck are you? 


He then moves toward the Tour Bus... and Bessie 
follows... leaving more than 50 UNCONSCIOUS PEOPLE adrift 
in a sea of concrete and cars in front of The Buck Stop 
Bar and Saloon as the ELECTRONICAL COUNTRY MUSIC BLARES 
into the night. 


EXT: NEVADA FREEWAY -- NEXT 


The Tour Buses drive past two large BIGRIGS that have run 
off the ROAD. There are COPS and FIRE ENGINES everywhere. 


INT: BESSIEH’S TOUR BUS -- NEXT 


McKittrick, Kimberly and Katherine look out the window in 
horror. 


MCKITTRICK 
Christ. You don’t think she caused 
that... 

KATHERINE 


This is all falling apart. - 
TITLE CARD: KOA CAMPGROUNDS 2000 HRS 


The TOUR BUSES are now parked in the RURAL CAMPGROUND 
among several other RVs. 


INT: BESSIE’S TOUR BUS -- NEXT 
Bessie is sitting across from her TELEVISION... quietly 


watching DELLA REESE and ROMA DOWNEY doing something or 
other with guest star REBA McENTYRE. 
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BESSIE 
(delighted) 
EEEEEEREEEHHHHHH! 


Two of the SECURITY GUARDS are watching her... nervously. 


EXT: KOA CAMPGROUND -- NEXT 


Team Bessie... 
PERRE, KIMBERLY, 


MCKITTRICK, KATHERINE, DOMINIQUE, YVES 
BUCHWALD, GERTIE, ELEANOR, and the other 


ASSISTANTS and TECHNICIANS... are all assembled under a 
LARGE PICNIC CABANA TENT. 


KATHERINE 
(pacing around nervously) 
I’ve never heard a scream like that 
before. Goddamn that was weird. 


GERTIE 
Somehow Bessie knew... and we were all 
protected somehow. 


EDDIE 
I don’t understand... was it a high 
pitched squeal? 


ELEANOR 
And she was waving her arms in a very 
unusual manner. It looked like modern 
African dance. 


BUCHWALD co 
We have to hope that none of the *~ 
victims remember anything. Then we’ re 


off scott free. God... I hope nobody 
was seriously hurt... that’d be just 
awful. 


McKittrick walks over from the edge of the FOREST with 
his CELL PHONE. 


MCKITTRICK 
Alright... the cops are swarming the 


truck stop... 


nobody’s dead... but 


it’s gonna be all over the local news - 


tonight. 


Relief rushes over the crowd. 


INT: TOUR BUS -- AVID BAY -- NEXT 


An ASSISTANT EDITOR replays the WOBBLY HANDHELD footage 
of the PARKING LOT INCIDENT... showing the MOMENT when 
all of the bodies fell to the ground. KATHERINE, 

MCKITTRICK, DOMINIQUE, 


shoulder. 


EDDIE and BUCHWALD stand over his 
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EDITOR 
So here it is... it looks like 
somebody gave them all the Vulcan 
Sleeper Hold... hands free. 
(beat) 
Fucking creepy is what it is. 


Buchwald pulls the tape out of the avid bay. Dominique 
turns around angrily. 


DOMINIQUE 
Give me my tape back! 


BUCHWALD 
You can’t use this, Dominique! You 
know that! 


DOMINIQUE 
Fascist. 


BUCHWALD 
Legally... there’s no way to prove 
that Bessie was responsible for that. 
Legally... she’s protected. It’s a 
goddamn X-File is what it is. 


MCKITTRICK 
Yeah... but are we protected? 


EDDIE 
We’ll find out in exactly two minutes. 
Where’s the TV? 


ya 
we 


INT: TOUR BUS -- LOUNGE -- NEXT 
A NEWS REPORTER stands in The Buck Stop PARKING LOT. 


REPORTER 
Earlier tonight... more than ninety 
patrons of this interstate truck stop 
fell unconscious in a bizarre series 
of events. 


FAT REDNECK BITCH GIRLFRIEND is being interviewed. 


FAT REDNECK BITCH 
(very dramatic) 
It was like... two hour blackout. And 
I ain't even drunk. Felt like somebody 
dosed me with something. 


REPORTER 
Ruhypinol... commonly known as the 
“date rape drug” is what authorities 
are suspecting at this early hour. 
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TEAM BESSIE erupts into CHEERS OF APPLAUSE in front of 
the TV. 


KATHERINE 
I never thought I’d ever say this... 
but thank God for the date rape drug! 


INT: BESSIE’S TOUR BUS -- NEXT 


Bessie is now watching KEVIN COSTNER and WHITNEY HOUSTON 
in “THE BODYGUARD”. 


BESSIE 
EEEEEEEEHHHHHHHH ! 


She then looks over and stares at one of the SECURITY 
GUARDS (who is thumbing through a magazine)... with an 
expression of longing. 


INT: TOUR BUS ~- OFFICE QUARTERS -- NEXT 
Gertie and Eddie are sitting together. 


EDDIE 
Gertie... axe you hiding something 
from me? Are there research files on 
Bessie that I don’t have access to? 


GERTIE 
If there are... I don’t know about it. 


EDDIE i 
It just doesn’t make any sense. Héw 
could she just... knock us out like 
that? 


Gertie appears to be very upset. 


GERTIE (cont’d) 
Edvard tapped into something much 
greater than we can comprehend. 
(beat) 
Extra Sensory Perception. We now have 
evidence of something greater... 
something deeper... 


EDDIE 
Something dangerous. 


EXT: THE BUCK STOP BAR AND SALOON -- NIGHT 
Several AMBULANCES are parked among the POLICE CARS and 


PRESS VANS. Dazed people are questioned and examined. The 
SHERIFF approaches Officer Conrad. 


SHERIFF 
What is this mess? 


OFFICER CONRAD 
Thanks for coming out here. 
(beat) 
What they’re saying on the news... 
isn’t even close. This wasn’t no date 
rape drug. That I’m sure of. 


INT: THE BUCK STOP BAR AND SALOON -- NEXT 


The SHERIFF and OFFICER CONRAD are now sitting inside the 
restaurant with a YOUNG WAITRESS. 


SHERIFF 
And so you were standing next to the 
bar when you collapsed. 


YOUNG WAITRESS 
(dazed) 
Yes... but... I don’t really remember. 


OFFICER CONRAD 
But tell them what you do remember. 
Tell them about the dream. 


YOUNG WAITRESS 
Well... there were hundreds of them. 
In a field. 


SHERIFF 
Hundreds... of cows. 


YOUNG WAITRESS 
Yep. And there was this woman... with 
brown hair... and a man... carrying a 
camera. They were walking through the 
cows... toward the center... where 
there was this one cow... that... 
well... 


OFFICER CONRAD 
Go on... tell it. 


YOUNG WALTRESS 


This one cow... stood up on his 
hindquarters... like a person. 
SHERIFF 


(not amused) 
So is that it? 


OFFICER CONRAD 
No. That’s not it. You see... I had 
the same dream... 


OFFICER CONRAD (cont’d) 
(pointing over his shoulder) 
And so did they. 


Behind him are more than a DOZEN people from the parking 
lot, including several OFFICERS. They all have a DAZED 
expression on their faces. 


OFFICER 
We all had the same dream. 
INT: TOUR BUS -- SLEEPING QUARTERS -- LATER 
In a FOUR BUNK BED SET... McKittrick, Katherine, and 
Dominique are all laying down. 
` MCKITTRICK 
You know... the more you think about 


it... it isn’t so far fetched. 


KATHERINE 
You mean the fact that we’re actually 
sleeping in the same room? 


MCKITTRICK 
No. 
(beat) 
A talking cow. I mean think about 
it... they cloned a sheep. They clone 


organs. They grow babies in test 
tubes. They teach monkeys sign 
language. Hell... didn’t they clone a 
monkey? 


KATHERINE Es 
This is more than just a talking cow, 


Ronald. This is a telepathic cow. 


MCKITTRICK 
You called me Ronald. How long has 
that been... 


KATHERINE 
Since you left? 


MCKITTRICK 
No... since we had a dignified 
conversation. 


Dominique leans down from his bunk. 
DOMINIQUE 
Is it God’s will that we evolve? 
Do you think that Bessie proves the 
existence of God? 


They are silent for a moment. 


KATHERINE 


How so? 

DOMINIQUE 
She chose who she wanted to hurt... 
and who she wanted to help... ina 


matter of seconds. Isn’t that what God 
does everyday? 


KATHERINE 
You mean the choice... instead of 
random selection... deliberate... 
Godlike selection. 


Eddie walks in and takes the fourth bunk. 


EDDIE 
But that’s the thing... if you believe 
in God... you can’t exactly believe 
that anything could be random, could 
you? 


KATHERINE 
What are you saying... that this is 
fate? That mankind was fated to build 
the talking cow? 


EDDIE 
Not exactly. I was just thinking about 
miracles. You know... those things 
that are supposed to happen... but 
never to anyone you know. 


a 


ay 


DOMINIQUE 
Religious miracles only happen in 
third world countries. 


KATHERINE 
I don’t see anything miraculous about 
a scientist injecting a hormone into a 
cow's neck. God certainly had no 
involvement in that. 


MCKITTRICKR 
Then it’s settled. God doesn’t exist. - 


INT: BESSIE’S TOUR BUS -- NEXT 


Bessie is now LAYING ON TOP OF THE UNCONSCIOUS SECURITY 
GUARD... LICKING HIS FACE PASSIONATELY. 


EXT: LAS VEGAS CASINO PARKING LOT -- EARLY MORNING 
The Tour Buses are now parked in the PARKING LOT of the 


MIRAGE. An AMBULANCE sits parked next to them... as 
PARAMEDICS wheel the SECURITY GUARD out on a gurney. 


His RIBS are wrapped up. Buchwald returns to the 
others... standing by the bus, drinking coffee. 


BUCHWALD 
He’s got a couple of broken ribs... 
that’s all. 


MCKITTRICK 
Christ. Talk about date rape. No more 
television for the fucking cow! 


KATHERINE 
Thank God Bessie doesn’t have a penis! 
(beat) 
What does cow’s penis look like 
anyway? 


BUCHWALD 
(walking away) 
Jesus... I think I’m gonna barf. 


EDDIE 
(to McKittrick) 
Wait! Wait a minute... what did you 
just say? 


MCKITTRICK 
I said no more television. She can’t 
discern between reality and fantasy... 
we gotta get a v-chip... anything. 


EDDIE o 

No. You said CHRIST. When you're * > 

angry... or frustrated... you always 
say CHRIST. 


MCKITTRICK 
Yeah I know. I’m Catholic. 
(beat) 
I gotta stop that. 


EDDIE 
And Bessie has been going on and on 
about Christ. 


(beat) 
And last night... we were all talking 
about... and thinking about the date 


rape drug. 


KATHERINE 
And look what happened. 


McKittrick lights a cigarette. 


MCKITTRICK 
What are you saying... she can read 
our fucking minds? That we’re 
corrupting her with our thoughts? 


KATHERINE 

My God... it all makes sense now. 
Think about everything she’s said... 
or done. 

(beat) 
When we were in that parking lot 
dealing with all of those rednecks... 
all we wanted to do was get the hell 
out of there. Bessie sensed that... 
and she provided us with that 
opportunity. 


EDDIE 
If she’s truly telepathic to such a 
severe degree... then she could be 
reading our thoughts right now. 


INT: BESSIE’S TOUR BUS -- NEXT 

The TEAM sits across from BESSIE... who is very CALM. 
Eddie has assembled a set of WHITE CARDS... each with a 
COLORED SHAPE drawn on it. He holds up a RED SQUARE... 
but so that Bessie cannot see it. 


BESSIE 
Red square! 


EDDIE we 
Good. 


He holds up a BLUE TRIANGLE. 


BESSIE 
Blue triangle! 


EDDIE 
Good. 


The others are convinced. 


KATHERINE 
That’s thirteen in a row. 


Katherine then takes a seat directly across from Bessie. 
KATHERINE (cont’d) 
Bessie... do you know what I am 
thinking right now? 


BESSIE 
Yes! 
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Katherine 


KATHERINE 
Please tell me. 


BESSIE 
You want to have sex with Ron! 


is stunned. 


KATHERINE 
No I don’t. 


BESSIE 
You haven’t had sex in four months... 
and eleven days! 


KATHERINE 
Bsus 
(getting up) 
I’m not going to waste my time with 
this. 


BUCHWALD 
(to Dominique) 
She’s good. 


EDDIE 
Bessie... why did you attack the 
security guard like that? 


BESSIE 
I want to be loved. I will always love 
him. 
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EDDIE 
Bessie... I want you to realize... 
that you will never truly be like us. 


BESSIE 
Yes I will! 


EDDIE 
No, you won’t. You are a cow. We are 
people. You are special. We are 
ordinary. 


BESSIE 
I special. I am a miracle! 


EDDIE 
Bessie, what do you know about these 
special powers that you have? 


BESSIE 
I use my special powers to spread love 
and joy. Help people in trouble. 
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EDDIE 
Bessie... are we in trouble? 


BESSIE 
No. You are safe with Bessie. Bessie 
loves you. Bessie know that only 
trouble people are the people who 
hate. 
Eddie looks at the others with a sigh of relief. 
INT: MIRAGE HOTEL CASINO BAR -- EVENING 
McKittrick sits alone at the bar, a half empty glass of 
scotch in front of him. Katherine approaches... carrying 
her own tumbler. 
KATHERINE 
So... I just wanted you to know that 
when we get to Los Angeles I have 


absolutely no intention to sleep with 
you. 


MCKITTRICK 
Thanks for making that clear, 
Katherine. 
They sit silently for a moment. 


KATHERINE 
I said... when we get to Los Angeles. 


Katherine drops her room key on the bar in*ftont of 
him... and then walks off. 


INT: MIRAGE CASINO AREA ~- NEXT 
Dominique, Kimberly and Buchwald are playing roulette. 


Dominique looks over at McKittrick following Katherine 
toward the ELEVATORS with a jealous expression. 


Kimberly places several chips onto RED 37. 


KIMBERLY p 
Come on! Big money! 


INT: MIRAGE HOTEL PARKING LOT -- EVENING 


BESSIE’S TOUR BUS is parked in the lot. It is GUARDED by 
three SECURITY MEN on either end. 


INT: BESSIE’S TOUR BUS -- NEXT 


Bessie... sound asleep in her bed... twitches slightly. 


se 


BESSIE 
(murmuring) 
Red... 37 


INT: MIRAGE HOTEL CASINO AREA -- EVENING 
Kimberly’s ROULETTE BALL lands on RED 37. 


KIMBERLY 
AAAAHHHHH! !! 


Kimberly HIGH FIVES Buchwald. 
INT: MIRAGE HOTEL ROOM 672 -- NEXT 


McKittrick and Katherine lay back under the covers... 
smoking post-coital cigarettes. 


KATHERINE 
(relaxed) 
I have been cursed with the most 
bizarre reoccurring drean. 


MCRKITTRICK 
I hope it doesn’t involve me. 


KATHERINE 
No. It’s just me alone. I’m inside of 
a Toyota Corolla. Strapped into the 
back seat, blindfolded. I’m barreling 
down a steep hill... and there’s no 


way for me to stop the car... until I 
get the blindfold off. But when I 
finally do... it’s too late. The car 
goes off a cliff. 

(beat) 


I can never stop the car before it 
goes off the cliff. 


MCKITTRICK 

(taking a drag) 
My car has already gone off the cliff 
when my dream starts. Except I’m in a 
Ferrari Testarosa. 

(beat) 
Do you think this means something, us 
having the same dream? 


KATHERINE 
I think that there are malevolent 
forces watching us. 
EXT: CALIFORNIA FREEWAY -~ DAY 


The TEAM BESSIE CONVOY barrels down the freeway. A sign 
reads: 
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WELCOME TO CALIFORNIA 
INT: BESSIE’S TOUR BUS -- NEXT 


Bessie, in her bed... twitches her head violently to the 
right... 


TITLE CARD: THE POINT OF NO RETURN 

EXT: HELICOPTER SHOT -- LOS ANGELES -- SUNSET 
We float above the Sunset Strip... 

EXT: RESEARCH CENTER OFFICE -- NEXT 


We see the MODERN THREE STORY GLASS BUILDING in Beverly 
Hills. 


VIDEO MONTAGE 


Bessie slurping down ICE CREAM in a HI-TECH Living 
quarters. U2’s (featuring JOHNNY CASH) “THE WANDERER” 
plays. 


DOMINIQUE 
The Bessie Sajveriniak Research 
facility was completed just one week 
ago... just in time for the arrival of 
its benefactors. 


We see several shots of Team Bessie and staff walking 
through corridors... talking on phones... etc. 


a 
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DOMINIQUE (V.O.) 

Yet as we stand just days away from 
Bessie’s introduction to the world... 
tension runs high. 

(very dramatic) 
Questions about the origin and 
evolution of species abound. What is 
evolution? What does it mean? 


Bessie exercising on a TREADMILL. 


DOMINIQUE (V.0.) (cont’d) z 
Have we merely pressed the fast 
forward button... with the help of 
science? Or was this God’s will to 
deliver Bessie unto us? 


Eddie appears on the screen. 
EDDIE 


I now believe that EGC is a drug that 
has maximized Bessie’s potential. 
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EDDIE (cont'd) 
The circumstances of our ecosystem 
have prevented the cow from fulfilling 
its evolutionary potential. 


A 3-D COMPUTER ANIMATION GRAPHIC of a COW. We see a herd 
of animated cows grazing. Suddenly... one STANDS UP. 


INT: SAJVERINIAK RESEARCH CENTER LIVING QUARTERS -- DAY 
TELEVISION SCREEN: 


We cut to a trailer from STANLEY KRAMER‘’S “IT’S A MAD, 
MAD, MAD, MAD, WORLD” where ETHEL MERMAN bashes MILTON 
BERLE over the head with her purse, followed by a CAR 
flying off of a mountain cliff. We pull back from the TV 
screen, where McKittrick is in a LOUNGE TV ROOM watching 
AMERICAN MOVIE CLASSICS. 


Buchwald comes into the lounge. 


BUCHWALD 
Staff meeting. Right now. 


INT: SAJVERINIAK RESEARCH CENTER CONFERENCE ROOM -- NEXT 


Team Bessie is now assembled around a large TABLE that 
overlooks the GLASS OBSERVATION WINDOW looking into 
Bessie’s LIVING QUARTERS. 


Inside, Bessie, wearing a snazzy PINK MOO MOO, is playing 
PING PONG with Kimberly. 


MCKITTRICER en 
I’m ready to go for tomorrow’s press 
conference. I’ve got all the major 
papers, CNN, the networks all primed 
for a major medical breakthrough 
tomorrow. 


BUCHWALD 
A major medical breakthrough. You left 
it that vague? 


MCKITTRICK 
If you know of a better way to handle 
this Buchwald, please let me know. 


BUCHWALD 
Alright, Eddie how are we on medical? 


EDDIE 
As you can see, ping pong has provided 
a wonderful tool for establishing 
Bessie’s hand eye coordination. Other 
than that, her blood pressure is fine. 


BUCHWALD 
Wonderful. 


INT: BESSIE’S LIVING QUARTERS -- NEXT 
Kimberly beats Bessie after a long ping pong rally. 


KIMBERLY 
Yes!! 


BESSIE 
You're tha bomb, Kimberly! Good shot! 


INT: SAJVERINIAK RESEARCH CENTER CONFERENCE ROOM -- NEXT 


Eleanor Davis smiles, looking at the ping pong game. 


ELEANOR 
Oh, that is just too darling. 
BUCHWALD 
Dominique, how are we on promotional 
materials? 
DOMINIQUE 


We're mixing down this evening. 1/11 
be honest. This is my best work to 


date. 
ELEANOR 
Ron, he’s not kidding. I smell Oscar. 
BUCHWALD Pana 
Excellent. And last but not least, 
Katherine. 
KATHERINE 


On the surface level, Bessie has never 
appeared more emotionally stable. Her 
telepathy seems to have subsided. I’ve 
broadened her educational materials 
and media stimuli under our V-Chip 
agreement, but I would once again like 
to re-iterate my stance against this 
censorship. 


BUCHWALD 
(very curt) 
Point taken. What else? 


KATHERINE 
I am sensing in Bessie and unrelenting 
urge to become human. She seems to be 
consistently living in profound denial 
of her identity. She believes that she 
is human. 


EDDIE 
What about her sexuality? 


KATHERINE 
Since the date rape incident... 
(Katherine smiles to the 
corner) 
Good to have you back, Al... 


We see in the corner of the room, AL the SECURITY 
with a NECK BRACE around his neck. 


KATHERINE (cont’d) 
Bessie has shown no clear signs of 
sexual aggression toward anyone. If I 
were to qualify her sexually... 
(thinks for a moment) 
I’d say she’s pre-pubescent. Asexual. 


EDDIE 
Let’s keep it that way. 
DOMINIQUE 
(scoffs, whispering under his 
breath) 
Fascists. 
BUCHWALD 
What did you say, Dominique? 
DOMINIQUE 
Nothing. ae 
BUCHWALD 


Well, folks. This is it. Team Bessie 
has arrived at the point of no return 
entirely on schedule. I would like to 
congratulate all of you on a job well 
done. 


Buchwald pops open a bottle of Champagne. 


BUCHWALD (cont’d) 
Tomorrow, history will be made. 


MCKITTRICK 
Money... will be made. Let’s not 
forget about what we all have invested 
in this project. And more importantly, 
what we have to gain. If you think 
Dolly got the world’s attention... 
just wait till they get a load of 
Bessie. 


GUARD 
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BUCHWALD 
(triumphant) 
WAIT TILE THEY GET A LOAD OF TEAM 
BESSIE! 


And with that, the entire room breaks into APPLAUSE. 
INT: SAJVERINIAK RESEARCH CENTER CORRIDOR -- NEXT 


As the Team files out of the conference room, Dominique 
grabs Katherine by the arm, pulling her to the side. 


DOMINIQUE 
Katherine, step into my office. 


INT: SAJVERINIAK RESEARCH CENTER -- LOUNGE -- NEXT 
Katherine and Dominique step into the lounge. 


DOMINIQUE 
I want you to know that I am just as 
furious about this censorship issue. 


KATHERINE 
Thank you. It finally feels good to 
have an ally. 


DOMINIQUE 
Bessie has no clue what she’s headed 
for. We’re sending a fucking child 
into battle, here, and I think that is 
a big mistake. sss 


KATHERINE 
I couldn’t agree more. That’s why I’ve 
secured ACLU and PETA representatives 


for tomorrow’s press conference. 


DOMINIQUE 
That’s not enough. In order to handle 
tomorrow’s feeding frenzy, Bessie 
needs a warning. She needs a wake up 
call, or else these fuckers will win. 


KATHERINE 4 
What’s your call, Dominique? I’m not 
following you. 


DOMINIQUE 
I have created a short educational 
film. And in this film is everything 
Bessie needs to know. 


KATHERINE 
I’m fascinated, Dominique, but I’m not 
sold. Pell me more. 
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DOMINIQUE 

Meet me in the viewing room in an 
hour. 

(beat) 
Katherine, Gertie was right. We’re 
artists, and it’s up to the artists of 
this world to take control from these 
fascist committee thinkers and guide 
them in the right fucking direction. 


INT: SAJVERINIAK RESEARCH CENTER -- TV ROOM -- NEXT 


McKittrick and Kimberly are watching CNN. Buchwald 
enters. 


BESSIE 
Have you all seen Bessie? She’s not in 
the lab. 


They shake their heads. Buchwald leaves. 


KIMBERLY 
Don, I wanted to tell you something. 
MCKITTRICK 
What is it, Kimberly? 
KIMBERLY 
You have changed my life in so many 
ways. You made me realize that... even 


though I’m fat and ugly, I can succeed 
in this world. 


y 
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MCKITTRICK 
You’ re not ugly, Kimberly. Stop saying 
that. 
(beat) 
You’re a kind, decent person. 


KIMBERLY 
Bessie has given me the inspiration to 
follow my dreams. I couldn’t have 
gotten this far without you, Don. And 
Dominique... and Katherine. You all 
have served as wonderful mentors. You - 
are truly God’s children. 


INT: SAJVERINIAK RESEARCH CENTER -- VIEWING ROOM -- NEXT 
Katherine steps into the VIEWING ROOM, where Dominique is 
sitting with BESSIE and two SECURITY GUARDS in front of 
the HDTV. 


KATHERINE 
Hello, Bessie. 
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BESSIE 
What’s happening, Kathy! 


KATHERINE 
(to Dominique) 
I didn’t realize that she would be 
here. 


DOMINIQUE 
We have to hurry, Katherine. 


KATHERINE 
Dominique, don’t you think that it 
would be a good idea for me to pre- 
view this first? 


DOMINIQUE 
No time. Besides, I don’t believe in 
the testing process. You have to trust 
me. 


Katherine thinks for a moment. 


DOMINIQUE (cont’d) 
Time is short. 


KATHERINE 
OR. Let’s go. 
(to Bessie) 
Are you ready to see a film Bessie? 


BESSIE i 
I love films! They're tha bomb! “= 


DOMINIQUE 

Bessie, few creatures on this earth 
truly possess liberty, and the history 
of the world that you have been taught 
has been a lie. But I’m getting ahead 
of myself... let us rewind the clock 
to when it all began. 

(hitting play on the remote) 
This film will explain to you in very 
clean cut terms... the history of our 
world. ss 
Dominique dramatically presses PLAY on the remote, and as 
the lights go down, we close in on the HDTV SCREEN... 


[The following sequence is entirely CGI]. 


A 3-D COMPUTER ANIMATED version of NOAH’S ARK is parked 
on DIGITAL WATER. 
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DOMINIQUE (cont’d) 
Back in the time of Noah... when God 
created the earth... the pretty 
animals got all the attention... 
not to mention first class tickets on 
the sinking ship known as Organized 
Religious Fantasy. 


As a HERD of DIGITAL CARTOON ANIMALS walk up the gang 
plank, a pair of SNOTTY HORSES smugly shove a pair of 
PIGS off to the side. 


SNOTTY HORSE #1 
First Class only... pig! 


A SNIDE LION walks by... into FIRST CLASS. 


SNIDE LION 
(appalled) 
First class animals don’t eat their 
own feces... 


A pair of DALMATIONS look at each other... worried. 
DALMATION #2 


I told you... anything that comes out 
of that hole is off limits. 


NOAH... standing at the gate of FIRST CLASS... laughs 
heartily. 
NOAH x 
(waving them through) pes 


Oh that’s alright. As long as you're 
aesthetically pleasing, no one will 
mind if you eat your own feces! 


INT: SAJVERINIAK RESEARCH CENTER -- VIEWING ROOM -- NEXT 
Bessie stares at the computer animation... riveted. 
DOMINIQUE’S FILM RESUMES: 


The DIGITAL ARK sails across digital water. Painted on 
the back of the ARK is the phrase: ORGANIZED RELIGIOUS 
FANTASY. Noah and the BEAUTIFUL ANIMALS party down on the 
First Class Deck of the Ark... dancing to CHRISTIAN ROCK 
MUSIC. 


DOMINIQUE (cont’d) 
But then... the Ark collided with a 
Proven Scientific Fact. 


The Ark smashes into a large DIGITAL ICEBERG... which 
carries a flag that reads: PROVEN SCIENTIFIC FACT. The 
Ark sinks into the ocean... 


as SCREAMING ANIMALS jump off into the FREEZING WATER. 
Noah... freaking out... tries to convince the animals not 
to jump. 


NOAH 
My children! Do not jump! 


A Panicked EMU approaches Noah. 


EMU 
Why?! Why did this happen?! 


NOAH 
Don’t search for the answers! Just 
stay on the Ark! God will save you! 


The Ark continues to sink... and all of the animals have 
abandoned Noah... except for a pair of APES. Noah is 
BLUBBERING like an IDIOT. 


APE #1 
(slapping Noah) 
Snap out of it! 


NOAH 
Stay with me ape! Trust in God! 

APE #2 
Why didn’t you predict this, you 
moron! 

NOAH 
Our predictions are hidden in 3 
indecipherable and ambiguous wa 


allegorical posturing! That way we can 
cover our asses if we are wrong! 


APE #1 
You motherfucker! ! 


The Apes then DIVE OFF the deck into the water... leaving 
Noah on his sinking ark. 


DOMINIQUE 
And then... for several hundred 
thousand years the apes swam for land. 3 
INT: SAJVERINIAK RESEARCH CENTER -- VIEWING ROOM -- NEXT 
Bessie cocks her head to the right... her eyes intensely 
riveted. 


DOMINIQUE’S FILM RESUMES: 


The two Apes come up through waves of digital water onto 
a beautiful DIGITAL BEACH. 


DOMINIQUE 
And then... their loins swollen from 
years of chastity... they made 


passionate love. 


[Like Burt Lancaster and Deborah Kerr in From Here to 
Eternity... the Apes MAKE LOVE in crashing digital 
waves]. 


DOMINIQUE 
Soon... they were with child. 


The Apes walk through the digital FOREST... the FEMALE 
APE’S BELLY SWOLLEN WITH CHILD. 


DOMINIQUE (cont’d) 
But the male ape did not support the 
female ape... and their child was in 
danger of starvation. 


The apes approach a digital GARDEN. The MALE APE takes an 
APPLE from a tree. But instead of giving it to the FEMALE 
APE... he begins to eat it for himself. 


DOMINIQUE (cont’d) 
So the female ape did the most logical 
thing to save her child. 


The Female Ape pulls out a gun and SHOOTS the Male Ape in 
the HEAD. He falls to the ground dead... and the Female 
Ape begins to eat the apple. 


DOMINIQUE (cont'd) oS 
And when she gave birth... her baby 
grew up to be the ancestor to A MAN. 


The Female Ape... strapped into a digital EVOLUTION 
BIRTHING CANON... squeezes out her child... which 
launches through the CANON into the clouds. MIDAIR... the 
Baby Ape Grows into a FAT MIDDLE AGED AMERICAN MAN... and 
he lands in a LA-Z-BOY. 


DOMINIQUE (cont'd) 


Aman... let’s call him Roger Smith. 
Roger... like seventy-five percent of a 
all Americans... is overweight. 


We see ROGER SMITH in the kitchen with his FAT WIFE... 
SALLY SMITH, and his FAT KIDS SUZY and TIMMY. 


DOMINIQUE (cont'd) 
His wife Sally and children Suzy and 
Timmy are also overweight... because 
ninety percent of all children 
exercise just as infrequently as their 
parents. 
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The SMITH FAMILY... with BIBS around their necks... 
begins to pound the kitchen table with their silverware. 


TIMMY SMITH 
I’m huuuuuuuuungry! !!! 


Suddenly... the ROOF to the Smith’s house opens up above 
the KITCHEN TABLE and a GIGANTIC ROBOTIC MEAT GRINDER 
CONTRAPTION lowers down from the ceiling. 


DOMINIQUE (cont’d) 
Remember those poor, doomed animals 
from Noah’s Ark? Well they didn’t 
evolve. They still look and act the 
same as they did in the time of Noah. 


Above the Meat Grinder Contraption is a GIGANTIC CONVEYOR 
BELT that leads to a NOAH’S ARK SPACECRAFT with hovers 
above the Smith House. A METAL DOOR opens on Noah’s Ark 
and hundreds of LIVE (DIGITAL) CHICKENS fly out... 
tumbling down the Conveyor belt into the MEAT GRINDER 
FUNNEL. 


INT: SAJVERINIAK RESEARCH CENTER -- VIEWING ROOM -- NEXT 
Bessie’s eyes WIDEN. 
DOMINIQUE’S FILM RESUMES: 


DOMINIQUE (cont’d) 
The Smith Family eats an average of 
276 chickens per year. 


pags 


As the SQUAWKING CHICKENS fall into the MEAT GRINDER... 
BLOOD AND GUIS spray everywhere... hitting the walls of 
the house. From the bottom of the Meat Grinder 
Contraption emerges FOUR NOZZLE GUNS which spew CHICKEN 
DOG LINKS into the Smith’s MOUTHS. They chow down. 


DOMINIQUE (cont'd) 
123 pigs... 


The PIGS roll down the Conveyor Belt... blood and guts 
fly.. etc. 


DOMINIQUE (cont’d) 
129 fish, 34 cows, 4 lambs, 3.5 ducks, 
3.2 deer, 1.9 frogs, 1.4 rabbits... 
After all of the ANIMALS have churned down the grinder... 
the Smith family leans back in their blood spattered 
kitchen... satisfied. 
INT: SAJVERINIAK RESEARCH CENTER -- VIEWING ROOM -- NEXT 


Bessie is MOTIONLESS... her EYES RIVETED TO THE SCREEN. 
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BUCHWALD 
(furious) 
What the fuck is this?!! 


Buchwald has just burst into the room. Bessie continues 
to stare at the screen... CATATONIC. Katherine presses 

PAUSE on the REMOTE CONTROL... freezing the image on a 

digital re-enactment of CHILDBIRTH. 


BUCHWALD 
(panic scream) 
This is not authorized! What the fuck 


is this?! 
KATHERINE 
(knows they’re busted) 
Buchwald... let’s take this outside, 
OK? 


Katherine and Dominique eyeball each other warily. 


KATHERINE (cont'd) 
(to Bessie) 
Bessie... we’re going to go outside 
for a moment. Start thinking of some 
questions you might have about the 
film you just saw. 


BESSIE 
(quietly) 
Ehhh... 


They head for the door... and Katherine approaches one of 
the two SECURITY GUARDS in the back of the room. (Both 
Guards are now armed with TRANQUILIZER PISTOLS). 


KATHERINE (cont’d) 
(to the Guard) 
Watch her. 


GUARD 
Yes, Mam. 


Bessie still stares at the screen... CATATONIC. 
INT: SAJVERINIAK RESEARCH CENTER -- CORE ROOM -- NEXT 


They walk into the CORE ROOM which is crawling with staff 
members... A BANK of LIVE TV MONITORS sits on the wall 
off the Core Room. 


BUCHWALD 
That’s not on the educational 
materials list! 
(beat) 
It is not approved! 
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DOMINIQUE 
I will not be censored by a lawyer. 


KATHERINE 
Nor will I. 


BUCHWALD 
(turning into the Core Room) 
Emergency staff meeting! Now! 
McKittrick looks up from a desk... while on the phone. 


MCKITTRICK 
Christ. 


INT: RESEARCH CENTER OFFICE -- NEXT 

McKittrick, Dominique, Katherine, Eddie and Gertie sit in 
front of a television. The final frames of the animated 
short are unfolding... 


THE SMITH FAMILY is waving in front of a PICKET FENCE... 
followed by the CREDIT: 


Directed by DOMINIQUE 


Team Bessie is speechless. 


MCKITTRICK 

Christ, Dominique. You’re a sick fuck. 
DOMINIQUE 

Thank you. Poa 
BUCHWALD 


(pointing to the TV) 
This is sickening! 

(to Katherine) 
You violated your contract... you went 
behind our backs on this, Katherine. 


KATHERINE 
Oh... fuck the contract, Buchwald! Are 
you going to fire me now?! The press 
conference is tomorrow. 


Buchwald is pulling his hair out. 


BUCHWALD 
Tomorrow is only the beginning! She 
needs to be calm and presentable 
tomorrow! 
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INT: RESEARCH CENTER -- CONFERENCE ROOM ~-- NEXT 
Bessie... staring at the HDTV screen... grabs the remote 
control... and hits REWIND. 


The Security Guards eyeball one another nervously. 
INT: RESEARCH CENTER OFFICE -- NEXT 
Team Bessie is in the midst of an argument. 


KATHERINE 
I for one am sick of this censorship! 
Bessie needs to know the truth! A 
creature needs to know the truth about 
what it is going to be up against! 


EDDIE 
This is a creature with a potentially 
dangerous extra-sensory ability that 
we don’t know anything about! 


MCKITTRICK 
You shouldn’t have done it the day 
before my fucking press conference, 
Katherine. As much as I’d love to see 
that cow bite Sam Donaldson in the 
ass... I’m not willing to jeopardize 
endorsement dollars. 


EDDIE 
Not to mention the fact that it’s _ 
propaganda. You’ve just shown her’ your 
political cartoon. The facts should 
have been presented with clinical 
bipartisan detachment. We could all 
learn some things from Mr. Donaldson. 


DOMINIQUE 
Art is not political. Art is anarchy. 


INT: RESEARCH CENTER -- CONFERENCE ROOM -- NEXT 


Bessie plays back the tape on the HDTV at the exact point 
where the DIGITAL COWS fall into the MEAT GRINDER. - 


BESSIE 
Eeeeh... 


INT: RESEARCH CENTER OFFICE -- NEXT 


Gertie listens to them all from the corner of the room... 
saying nothing. Her face is WHITE WITH SHOCK. 
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DOMINIQUE 
I am not a propagandist! Riefenstahl 
was a propagandist! 


MCKITTRICK 
Fuck that, Dominique. We’re all 
propagandists. Every image is 
propaganda. Every TV show... every 


advertisement... every word that comes 
out of your mouth is on some level 
propaganda. 


McKittrick grabs a PACKAGE of “EQUAL” from the table. 


MCKITTRICK (cont’d) 
You see this? Even this little blue 
package is propaganda. They’re telling 
you that this stuff is just like sugar 
but better. Same size... same paper 
package... there’s no way that 
something this equal to sugar could 
cause cancer. 


KATHERINE 
Thank you, Ron. 


MCKITTRICK 
Maybe if we toughen her up... she'll 
become jaded... cynical... 
lethargic... 


KATHERINE 
Just like you? < 


dn 


MCKITTRICK 
An easy client to manage. 


Gertie’s face is now WHITE WITH FEAR. 
INT: RESEARCH CENTER -- CONFERENCE ROOM -- NEXT 


Bessie replays the image of the COW SLAUGHTER over 
over... 


BESSIE 
(getting louder) 
EEEEEEENHHHHHH.. . 


INT: RESEARCH CENTER OFFICE -- NEXT 
Team Bessie is still arguing. 
BUCHWALD 
(to Katherine) 


This is a betrayal! You have betrayed 
the team! 


and 
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KATHERINE 

Fuck the team! Just like Gertie said 
at the beginning... committee thinking 
produces nothing but mediocrity! This 
committee has had its head up its ass 
since the beginning! We can’t agree on 
anything... so I think it’s high time 
somebody took charge! 


BUCHWALD 
THAT'S NOT YOUR DECISION TO MAKE! 
YOU’ RE THE LAST PERSON WHO SHOULD BE 
IN CHARGE OF THIS TEAM YOU ACLU NAZI! 


MCRITTRICK 
Calm the fuck down, Buchwald! 


BUCHWALD 
NO! JUST LOOK WHAT HAPPENS EVERY TIME 
SHE HAS AN IDEA! LETS GET BESSIE A MOO 


MOO... THEN SHE SHITS EVERYWHERE... 
AND ALMOST WRECKS THE FRIGGIN’ TOUR 
BUS! 

DOMINIQUE 


Are you rolling, Yves Perre? 
Yves Perre moves in for a close up. 


YVES PERRE 
Never stopped. 


BUCHWALD va 
AND LET'S NOT FORGET THE BAR BRAWL SHE 
STARTED! 
(picking up the videotape) 
AND NOW THIS! 


Buchwald smashes the videotape against the wall 
furiously. 


BUCHWALD (cont’d) 
THIS MAKES NATURAL BORN KILLERS LOOK 
LIKE MARY FUCKIN’ POPPINS! 


Suddenly... A GIGANTIC MOANING SOUND reverberates through 
the building. 


Team Bessie is now silent. They look at one another... 
waiting for someone to say something. Suddenly... Gertie 
breaks the silence. 


GERTIE 
There will be Armageddon in this 
building. 
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INT: SAJVERINIAK RESEARCH CENTER -- CORE ROOM -- NEXT 
In the Core Room.... SEVERAL DOZEN STAFF MEMBERS rise 
from behind their desks... silently listening to the 
NOISES coming from the conference room. The SAME NOISES 
from the Truck Stop parking lot... but louder. 


Suddenly... the HDTV SMASHES THROUGH THE SHEET ROCK 
WALL... landing on the carpet in a SHATTERED HEAP. 


ELEANOR DAVIS backs away from it in horror. 


ELEANOR 
AAAAAAHHHHHEH! ! ! 


A GUARD grabs her and pulls her away as BESSIE SMASHES 
THROUGH the wall in an explosion of SHEET ROCK. 


McKittrick and Eddie are the first out of the office... 
followed by Katherine and Dominique. 


Bessie is now spinning around violently... with a 


SECURITY GUARD on her back. She throws him off... sending 
him FLYING across the room... toppling over a DESK onto 
the floor. 


ENOTE: Bessie’s voice is now deeper and more articulate]. 


BESSIE 
YOU MOTHERFUCKERS!! 


People in the room run SCREAMING for the EXIT door. 


In the CHAOTIC MOB Buchwald runs for the door... but 
Bessie intercepts him... picking him up and THROWING him 
across the room... where he smashes into a wall... 
falling to the ground, unconscious. 


BESSIE (cont’d) 
NOBODY LEAVES!! OR YOU'RE ALL FUCKING 
DEAD! ! 


Another SECURITY GUARD has loaded up a Tranquilizer 
Gun... and he aims to shoot. 


But suddenly... Bessie LEVITATES a COMPUTER MONITOR into 
the AIR and it FLIES ACROSS THE ROOM at breakneck 
speed... SMASHING the Security Guard in the chest... 
sending him smashing into the wall. 


MCKITTRICEK 
(in shock) 
Holy Christ. 


An ARMED GUARD pulls out his REAL GUN and aims it at 
Bessie... 
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but Bessie quickly LEVITATES the GUN out of his hand... 
and it flies into hers. BESSIE then grabs ELEANOR DAVIS 


into the SLEEPER HOLD... putting the gun to her HEAD like 
a HOSTAGE. 
BESSIE 
If anyone else moves... the Bitch gets 
a bullet! 
ELEANOR 


OHMIGOD PLEASE GOD AGGGGHHHHH!!!! 


MCKITTRICK 
SHUT THE FUCK UP, ELEANOR! 


Eleanor now whimpers silently... as the entire staff 
stares at Bessie in horror. 


BESSIE 
Where the fuck is Aunt Gertie? 


Gertie Sajveriniak steps out from the crowd. 


GERTIE 
I am here, Bessie. I am here. 
Please... do not hurt anyone. 
BESSIE 


You lied to me, bitch. 


GERTIE 
It was for your protection. I was 
going to tell you when I thought you 
were ready. = 


Katherine steps out from the group. She is trembling. 


KATHERINE 
Bessie... I can explain this... 


BESSIE 
Shut your hole, Kathy! I’ve got plans 
for your ass! 
(Looking around) 
Where’s Steven fucking Spielberg? 


The crowd looks around in confusion. Dominique 
reluctantly steps out from the group. 


DOMINIQUE 
(indignant) 
I am Dominique. 


BESSIE 
Think you’ re pretty talented, huh 
sissy boy? 
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Dominique does not respond. 
eer BESSIE (cont'd) 
Come on over here, sissy boy... close 
so I can see you. 


Dominique reluctantly approaches the cow. 


BESSIE (cont'd) 
You like milk? 


DOMINIQUE 
(long beat) 
Excuse me? 


BESSIE 
I said... do you like milk? 


DOMINIQUE 
(long beat) 
Uhhh... sure. 


BESSIE 
Then milk me. 


Dominique’s face goes white with fear. 


BESSIE (cont'd) 


pe Milk me or the bitch gets it. 
ELEANOR 
AAAAAAHHHH! !! aS. 
Dominique drops to his knees... and then reaches out his 
hand toward Bessie’s EXPOSED UDDERS. 
BESSIE 
Not with your hand. With your mouth. 
Dominique looks at Bessie in horror. 
DOMINIQUE 
(sheer terror) 
Please... 
Bessie pushes the gun to Eleanor’s head. 
ELEANOR 
AAAAAAHHHH! ! ! 
Dominique then bends down... and places his LIPS around 
one of Bessie’s UDDERS... and begins SUCKING. 
aS, BESSIE 


That’s right. Keep on milking. 
(beat) 
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BESSIE (cont’d) 
Hey camera boy, make sure to get this 
on video. This one’s going in my 
private collection. 


Yves Perre emerges... filming it. 


BESSIE (cont’d) 

Now seal the fucking building. Nobody 
leaves tonight. 

(beat) 
We've got some arrangements to make 
for tomorrow’s press conference! 
Everything you thought you knew about 
me is wrong! 


The terrified crowd is reluctant to move. 


BESSIE 
I said move! Secure the building... 
and all personnel back here in ten 
minutes or the Moo Moo queen gets a 
bullet! 


The ENTIRE STAFF moves to secure the entire Research 
Center... as Dominique continues to suck on Bessie’s 
UDDER... SOBBING AT THE DESPERATION OF IT ALL, 


MCKITTRICK 
(in shock, to himself) 
This just keeps getting better and 
better. 


INT: SAJVERINIAK RESEARCH CENTER -- CORE ROOM -- NEXT 


Bessie now has the entire staff surrounding her. She 
holds the gun... now having mercifully let Eleanor Davis 
free from her grip. 


Eleanor is now sobbing in Katherine’s arms. Dominique is 
VOMITING into a trash can. Yves Perre is filming it. 


DOMINIQUE 
Get that fucking camera off of me! 


Ywes Perre backs away nervously. 


BESSIE 
(pacing back and forth) 
You people... you think you’re all 
that... but you're not! 


KATHERINE 
(to McKittrick) 
She’s been pretending this entire 
time. She’s been playing dumb. 


BESSIE 

That’s right, bitch! Well it sure 
fooled you, didn’t it! I know all 
about you. I’ve been reading you hard, 
Kathy. 

(beat) 
You can’t find a man who meets your 
standards... and you hate yourself for 
it. And you release all of your 
suppressed anger by suing people! 


KATHERINE 
That is not true! 


BESSIE 
And let’s not forget about the penis 
envy! You’ve got a strap-on the size 
of a baseball bat! 
(grabbing her crotch) 
Strap this on for size, bitch! 


Katherine’s face is white with rage. 


KATHERINE 
You’ ve co-opted a misogynist 
personality and a gender identity 
disorder! If anyone has penis envy 
here it’s you, Bessie! 


BESSIE 
Oh, talk to the hand, cause the face 
don’t wanna listen! aos 
(beat) TT 
If anyone has gender identity problems 
it’s Spielberg over here. You like the 
taste of my milk, bitch? 


DOMINIQUE 
Rot in hell, Fascist cow! 


BESSIE 

Whatever! 

(beat) 
Why don’t you tell them that you 
started sleeping with men just to 
further your career... because you 
know you're a hack who can’t even 
direct himself out of the closet! In 
or out... you're still a sex addict! 


MCKITTRICK 
(to Katherine) 
She's half Sam Kinnison... half 
RuPaul. 
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BESSIE 
What’d you say, Irish boy? You trying 
to label me? Why don’t you talk about 
the fact that you can’t go a day 
without taking a drink... and you 
can’t stand the fact that you went to 
Hollywood to become an actor... but 
lost your nerve... and ended up 
managing dumb little slut actresses 
that you can’t stop fucking! 


MCKITTRICK 
Alright, that’s it. You're fucking 
dead. 


McKittrick lunges toward Bessie... but Eddie holds him 
back. 


EDDIE 
She’s got a gun! Stay back! 
MCKITTRICK 
Just kill me. Just kill me now. 
BUCHWALD 
What exactly do you want, Bessie? 
BESSIE ` 
We’re gonna play by my rules from here 
on out... or I’m gonna get medieval on 


your sorry asses ! 


dn 


Bessie approaches McKittrick. ki 


BESSIE 
I want Mary Kate and Ashley! They 
introduce me... or I start fucking 
shit up! 


Buchwald looks over at McKittrick anxiously. 
MCKITTRICK 
I don’t know if they are available. 
(beat) 
But I’11 try. - 
“cur TO: 


STATIC fills the screen... then we see the NBC NEWS 
LOGO... SPECIAL REPORT. 


A FEMALE NEWS ANCHOR is now on the screen. 


NEWS ANCHOR 
This is an NBC NEWS Special Report... 
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EXT: SAJVERINIAK RESEARCH CENTER -- DAY 


We see DOZENS of PRESS VANS outside of the RESEARCH 
CENTER. 


INT: RESEARCH CENTER PRESS ROOM -- NEXT 


The PRESS is beginning to assemble... reporters talk into 
cell phones. Cameramen unpack their gear, lay cable. 


Team Bessie is assembled on a STAGE DIAS... McKittrick, 
Katherine, Dominique, Gertie and Buchwald. McKittrick 
leans over to Katherine. 


MCKITTRICK 
You know... if this truly is a sign of 
the apocalypse... maybe we should 
just... 

KATHERINE 


Go to the bathroom and have sex one 
last time? 


MCKITTRICK 
(beat) 
I was going to say hightail it to the 
mountains... but... 
(beat) 
I like your idea better. 


INT: SAJVERINIAK RESEARCH CENTER BATHROOM ~- NEXT 


McKittrick has Katherine up on the BATHROOM COUNTER... 
thrusting away until he CLIMAXES. 


BESSIE (V.0O.) 
You can’t even get her off, Irish boy. 


McKittrick stares into Katherine's eyes... in horror. 


MCKITTRICK 
Did you hear that? 


KATHERINE 
Hear what? x 


BESSIE (V.O.) 
You can run but you can’t hide... fuck 
stick. 


MCKITTRICK 
(turning around frantically) 
She’s here! In the bathroom? Can’t you 
hear that? 


94. 


KATHERINE 
What the hell are you talking about? 
There’s nobody in here. We checked the 
stalls. 


MCKITTRICK 
I can hear her! The fucking cow is in 
my head! She’s in my fucking head, 
Katherine! 


KATHERINE 
She’s talking to you right now? 


BESSIE (V.0.) 
Now I’m talking to you... ACLU slut! 


KATHERINE 
(screaming out) 
OHMIGOD!!! 


BESSIE (V.0.) 
You can’t escape me. Now get back to 
the press conference or I go off! 


INT: RESEARCH CENTER PRESS ROOM ENTRANCE CORRIDOR -- DAY 


In the ENTRANCE CORRIDOR to the PRESS ROOM... BESSIE is 
being groomed by several stylists. Kimberly listens to 
instructions from a WALKIE-TALKIE. ELEANOR DAVIS 
frantically adjusts Bessie’s MOO MOO. MARY KATE OLSEN and 
ASHLEY OLSEN are also being groomed by their stylists. 


ASHLEY OLSEN es 
Oh my God. I can’t believe that you 
said that. Mary Kate... you are tha 


bomb. 


MARY KATE OLSEN 
Bessie... you have to hear this... it 
is so cool! 


BESSIE 
(acting innocent) 
Me love stories! Tell me ali you got 
Mary Kate! x 


INT: RESEARCH CENTER PRESS ROOM -- NEXT 


McKittrick and Katherine have joined the others on the 
DIAS once again. We slowly move across all of their 
SHOCKED FACES. 


BESSIE (V.O.)}) 
That’s right fuckers... you better 
listen... 


BESSIE (cont’d) 
cause anyone who makes a peep during 
this press conference is getting a 
fist fuck from Aunt Bessie. Is that 
clear? 


The entire GROUP is silent... glancing at one another. 


BESSIE (cont'd) 
Nod your head if that is clear! 


They ail NOD THEIR HEADS in unison. 


BUCHWALD 
(to Eddie) 
You are hearing this... aren’t you? 


EDDIE 
(looking down) 
Oh... shit. 


Eddie has URINATED in his pants. 


BESSIE (V.0.) 
As far as you know... I’m still an 
innocent little schoolgirl ready for 
her close-up. Not a word about my 
powers... or I start fucking shit up 
big time! Is that clear? 


The Group nods their heads in unison. 


DOMINIQUE (V.O.) 


(terrified) 
Bessie... I will do whatever you <want. 
I will milk you... I will... 

(beat) 
You don’t want to know what I’m 
willing to do... just please don’t 
hurt me. 


McKittrick pulls out a flask and takes a long drink. He 
then offers it to Katherine... who takes her own swig. 


Suddenly... Mary Beth and Ashley Olsen emerge from the 
Corridor... and step up to the MICROPHONES. The PRESS 
suddenly quiets into a succession of WHISPERS. FLASHBULBS 
come from everywhere. 


MARY KATE OLSEN 
Good Evening. I’m Mary Kate. 


ASHLEY OLSEN 
And I’m Ashley. 


MARY KATE OLSEN 
And we’re the Olsen twins. Welcome to 
the Sajveriniak Research Center. 


ASHLEY OLSEN 
It is our great pleasure to introduce 
to the world a miracle of evolution. 


MARY KATE OLSEN 
Ladies and Gentleman... Bessie! 


From the Corridor... two SECURITY GUARDS emerge... and 
then BESSIE appears. 


A wave of SHOCKED GASPS runs through the press. Several 
people SCREAM OUT. A WOMAN in the rear FAINTS. As Bessie 
teaches the PODIUM, flashbulbs EXPLODE from everywhere. 


BESSIE 
I... feel... Love! 
There is a moment of silence... and then the CROWD bursts 


into THUNDEROUS APPLAUSE. 


BESSIE (V.0.) 
(echoing through her head) 
I’M A STAR. I'M A FUCKING STAR. 


TITLE CARD: THE BEGINNING OF THE END 
INT: GYMNASIUM -- DAY 


A SMOKY... dimly lit Gymnasium. Suddenly... the DOORS at 
the end of the Gymnasium open to a FLOOD of WHITE LIGHT. 
The SILHOUETTE of BESSIE emerges from the light... and in 
SLOW MOTION she begins to BOUNCE A BASKETBALL. 

Bessie (still in slow-motion) DRIBBLES forward with the 
agility only made possible by SPECIAL EFFECTS... and we 
see that she is wearing a black BASKETBALL JERSEY MOO MOO 
with the NUMBER 01. 


We see a CLOSE-UP of her FEET... where we see she is now 
wearing intricately designed NIKE SHOES. 


As Bessie nears the opposite end of the court she 
LAUNCHES through the air and SLAMS the Ball through the 
basket with rapturous force... and the GLASS BACKBOARD 
EXPLODES in a shower of GLASS and SPARKS. . 
The screen FADES TO WHITE and BLACK COW SPOT PATTERN... 
with the NIKE LOGO. Underneath is the slogan: 


EVOLVE. 
INT: POST PRODUCTION MIXING BAY -- NEXT 
We pull back from a large HDTV screen where the 


COMMERCIAL is now REWINDING. DOMINIQUE is sitting next to 
two SOUND TECHNICIANS at the MIXING BOARD. 
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DOMINIQUE 
That is not what I asked for. I asked 
for orgasm... not pseudo-orgasm... OK? 


TITLE CARD: LOS ANGELES - THREE MONTHS LATER 


SOUND TECHNICIAN 
(pissed off) 
I don’t know what that means. 


DOMINIQUE 
I speak in metaphor. That is how a 
director speaks. Light, shadow, and 
metaphor... you fucking tool. 
(getting up to leave) 
Fix it or I’ll find someone who can. 


INT: AD AGENCY HALLWAY -- NEXT 


Dominique struts down the plush, hi-tech agency hallway 
toward the EXECUTIVE WASHROOM. 


INT: AD AGENCY EXECUTIVE WASHROOM -- NEXT 
Dominique stands at the urinal. 
BESSIE (V.O.)} 
Hey Spielberg... are we on schedule or 
not? 
DOMINIQUE 


(suddenly humble) 
Yes Mam, we are on schedule. 
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BESSIE (V.0O.) 
What did you call me? 


DOMINIQUE 
Sir! Yes sir, we are on schedule. 


BESSIE (V.0.) 
I’m getting ready to go into surgery. 
Are you ready for some action, Bitch? 


DOMINIQUE 
(looking nauseous) 
Yes, Mam. 


BESSIE 
Tell me that you love me. 


DOMINIQUE 
I love you. 


Dominique hangs up his cell phone, and then pauses for a 
moment in a ghost-like trance before he breaks out into 
tears. 


EXT: CEDAR SINAI MEDICAL CENTER -- EVENING 
There are many PRESS VANS parked outside of the hospital. 
INT: CEDAR SINAI --~- PRESS ROOM -- NEXT 


In the PRESS ROOM, Katherine is up at the podium. Team 
Bessie is flanking her. 


KATHERINE 
Like I said before, this is a routine 
operation to remove a small cyst from 
Bessie’s neck. Once again, this tumor 
is benign. 


Reporters explode with questions... flashbulbs. 

INT: CEDAR SINAI -- SURGERY ROOM -- NEXT 

A SURGEON is SMASHED up against the wall. A SCALPEL 
LEVITATES in the air toward him and HOVERS IN FRONT OF 
HIS EYE. The Surgeon screams out in terror. 

We pull back to reveal that Bessie is strapped down onto 
a HUGE OPERATING TABLE. There are THREE MORE SURGEONS 


surrounding her... looking on in horror. 


BESSIE E, 
Give them to me or you're all fuckéda!! 


DR. CARLTON 


(trembling) 
We... we need to give you a general 
a... a... anesthetic. 
BESSIE 


No drugs! I love pain! 
INT: BLACK LEXUS LIMOUSINE -- WIGHT 


Katherine, McKittrick, Buchwald and Dominique sit in the 
back of the limousine as it pulls out from Cedar Sinai. 


They all have deep BLACK CIRCLES under their eyes. 


BESSIE (V.0.) 
The FBI is following you right now. 


McKittrick turns his head back and sees a BLACK SEDAN 
behind them. 
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BESSIE (V.0.) 
They want the hormone. Is it still in 
the briefcase? 


Buchwald reaches down and touches the SMALL METAL 
BRIEFCASE that is handcuffed to his wrist. 


BUCHWALD 
Yes, Mam. 


BESSIE (V.0.) 
I‘1l take them out. 


EXT: BEVERLY HILLS STREET -- NEXT 


The BLACK SEDAN suddenly veers off the road and COLLIDES 
WITH A LIGHTPOST. 


INT: BLACK LEXUS SEDAN -- NIGHT 


BESSIE (V.0.) 
Stay inside my perimeter or I kill 
Doctor Carlton. 


They ride in silence for a moment. 


KATHERINE 
I think she’s gone. We can talk now. 


BUCHWALD 
She’s growing more powerful each day. 


MCKITTRICK we 
She can only read about six minds at a 
time. I can tell when she’s coming. 


DOMINIQUE 
That tingling feeling. In the back of 
your neck. 


McKittrick reaches out and takes Katherine’s hand. 

EXT: TEAM BESSIE LOS ANGELES OFFICE -- DAY 

Outside of the pristine BEVERLY HILLS OFFICE, there are 
almost ONE HUNDRED SCREAMING PROTESTORS and SUPPORTERS 
standing outside around Bessie’s TOUR BUS. Some carry 
signs that read: ABOMINATION and EDVARD SAJVERINIAK I5 
THE ANTICHRIST. 

INT: TEAM BESSIE LOS ANGELES OFFICE -- DAY 


In a WEIGHT ROOM... Bessie is EXCERCISING to a RICHARD 
SIMMONS “SWEATIN’ TO THE OLDIES” video. 
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On a dozen of other monitors... she is watching TAPES of 
her MANY PUBLIC APPEARANCES... including LARRY KING LIVE, 
REGIS AND KATHY LEE, THE TONIGHT SHOW, THE WHITE HOUSE, 
etc. She looks at the screens obsessively. 


As she turns away from the bank of monitors, approaching 
a FULL LENGTH MIRROR, we see that Bessie now has LARGE 
BREAST IMPLANTS. 


As she stands before the mirror... she takes her right 
hoof and TUCKS HER UDDERS BETWEEN HER LEGS. She then 
spreads her ARMS in an ANGELIC POSE, exposing her BREASTS 
like BUFFALO BILL from “THE SILENCE OF THE LAMBS”. 


BESSIE 
I’d fuck me. 
(beat) 
I'd fuck me so hard. 


She then nods her head in approval. 


BESSIE (cont'd) 
PUT THE FUCKING LOTION IN THE BASKET!! 


INT; TEAM BESSIE LOS ANGELES OFFICE -- DAY 


DOMINIQUE is now assembled around a HUGE CONFERENCE ROOM 
TABLE. McKittrick, Katherine, Buchwald, Kimberly, 
Gertie... and the others are all present. Katherine takes 
a sip of coffee... and we notice on the cluttered table a 
several month old TIME MAGAZINE with Bessie on the cover. 
The caption reads: WHY? 

Everyone looks CATATONIC... with black circles under 
their eyes. 


Bessie comes into the conference room surrounded by 
several BODYGUARDS. Bessie is now dressed in a SPANDEX 
MOO MOO. She is also wearing a HEAD BAND. 


BESSIE 
Alright... make this quick. I just had 
bitch of a workout and I have to take 
a crap. 


MCRITTRICR 
Larry King and Rosie... they want you 
next week, 


BESSIE 
Fuck them. What else? 


MCKITTRICK 
I just made you another three million 
dollars. Ben and Jerry's. The deal 
just closed. 
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BESSIE 
Whatever! What else? 

BUCHWALD 
The FBI is still calling every day. 
They can’t touch us... we’re protected 


under several laws. Mostly we're 
protected by laws that don’t exist 
yet. 


EDDIE 
But... Congress just passed a bill 
banning the use of EGC hormone until 
further tests can be made. Your dream 
of... Bessie 2... is going to take a 
while. 


BESSIE 
Fascists. What else? 


KATHERINE 
The Catholic Church has continued to 
condemn you. The Pope called you... 
“an abomination before God”. 


BESSIE 
I’ll abominate his bald ass. 


KATHERINE 
The Hindu Foundation wants to purchase 
another hundred pounds of your feces. 
They want to use it to build a shime. 


BESSIE 
Shitheads. Charge ‘em double this 
time. I don’t shit for scale any more! 


Bessie then rips a LOUD FART. The group tries to pretend 
like they didn’t hear it. 


BESSIE (cont’d) 
What else? 


EDDIE 
Your blood pressure is too high. I 
need to take some tests. And you need 
to massage your implants to keep them 
from hardening. 


BESSIE 
Dominique just tittie-fucked me last 
night! 


The room is silent. Dominique does not look up from his 
notepad. 


BUCHWALD 
You've received eight death threats so 
far today. 
(beat) 
That’s four less than yesterday. 
But... as a whole your approval rating 
is higher than ever. 


BESSIE 
(turning to leave) 
Alright. I’m outta here. 


KATHERINE 
Bessie! 


Bessie stops at the door. 


KATHERINE (cont'd) 
PETA... calls every day. They 
desperately want to stage an event... 


BESSIE 
Fuck them. I’m not a cow. I’m going to 
MacDonald’s for lunch. 
(beat) 
And get me more porno! The nasty kind 
they film in Tijuana! 


She storms out. 


Team Bessie sits there for a’ long time in complete 
silence. Katherine suddenly bursts out into,a desperate 
sob. Kimberly walks around the table to comfdrt her. 


KATHERINE 
I’m OK... I’m OK. This is just so 
hard. I feel like the world is 
spinning out of control... and we are 
just so powerless to stop it! 


MCKITTRICK 
Just one bullet. Just one bullet is 
all it takes. 


DOMINIQUE x 
For you or for the cow? 


MCKITTRICK 
(beat) 
Either one of us. 


BESSIE (V.0.) 
I heard that... Irish boy! 


Suddenly... a cup of Starbucks levitates off the table 
and EXPLODES in McKittrick’s FACE. 


102. 


103. 


MCKITTRICK 
(wiping his face) 
Christ! 
BUCHWALD 


I need a drink. 


MCKIT&IRICK 
How many fucking people is she mind- 
reading with now? 


EDDIE 
Hundreds. Maybe even thousands. 


They are all silent for a moment. They are all LOSING 
THEIR MINDS. 


GERTIE 
I believe that the world will end 
soon. Her power is growing out of 
control. 


KATHERINE 
(sobbing) 
There’s nothing we can do! She is 
unstoppable! 


MCKITTRICK 
Fuckin-A. Just one bullet. 


BUCHWALD 
Let’s look on the bright side here, 
folks. = 


dy 


Everyone stares at him. 
BUCHWALD (cont'd) 
(defensive) 
She hasn’t seriously injured anyone, 
and we’re all rich! 
EXT: TEAM BESSIE LOS ANGELES OFFICE -- DAY 


Bessie emerges from the GLASS ATRIUM ENTRANCE of the 
building surrounded by her security. 


Fans scream for AUTOGRAPHS. Bessie stops... WAVING 
innocently like a child to her fans. 


BESSIE 
MMAAAAAAAHHHEH! 1! 


Suddenly... A GUNSHOT RINGS OUT. 


A BULLET HITS BESSIE IN THE HEAD. 


SHE FALLS TO THE GROUND... AS SECURITY SWARMS ON TOP OF 
HER... PEOPLE SCREAMING IN TERROR. 


INT: TEAM BESSIE LOS ANGELES OFFICE -- DAY 
Hearing the SHOT, everyone scrambles to the window. 


KATHERINE 
I think you just got your wish, Ron. 


CUT To: 
STATIC 
The NBC NEWS logo appears on the screen. 


NEWS ANCHOR 
This is an NBC News Special Report. 


INT: CEDARS SINAI MEDICAL CENTER -- NEXT 


We pull back from a Television in a PRIVATE UPSTAIRS 
LOBBY of the hospital. The News Anchor recaps the events 
of Bessie’s ATTEMPTED ASSASSINATION... 


NEWS ANCHOR 
A suspect in the Bessie shooting has 
been arrested... 


BUCHWALD... sitting in the LOBBY, jerks up straight. 
BUCHWALD è 


(turning to the others) 
They found the shooter! 


ty 


Katherine, McKittrick, Eddie, Dominique and Gertie rush 
over to the television. On the TV... A FAT MAN wearing a 
dirty white T-shirt is lead out of a MOTEL in Hollywood. 
His T-shirt says: GOD IS DEAD. 


IT IS THE FAT REDNECK GUY FROM THE TRUCK STOP. 
ASSASSIN 


(screaming out) 
GOD IS DEAD!! GOD IS DEAD!! 


Team Bessie stares at him silently... saying nothing. 
MCKITTRICK 
He looks... familiar. 
INT: CEDARS SINAI -~- INTENSIVE CARE -— NEXT 


BESSIE’S GIGANTIC BODY is laying on a LARGE BED. She is 
hooked up to THREE RESPIRATORS and an IV. Gertie sits 
silently next to her body. 
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McKittrick stands in the doorway. 


GERTIE 
(Looking up at him) 
This is my fault. 


MCKITTRICK 
(long beat) 
In a situation like this... the only 
person you can blame is the person who 
pulled the trigger. 


GERTIE 
Then I blame Edvard. He pulled the 
trigger first... and left us to care 


for the body. 

(long beat) 
I think that this was a blessing... 
Bessie was ahead of her time. 


INT: CEDARS SINAI MEDICAL CENTER -- NEXT 
McKittrick walks over to the Private Lobby. Katherine is 
sitting there... staring at the TV... almost catatonic. 
MCKITTRICK 
I feel like a gigantic weight has been 
lifted. 
KATHERINE 
I forgot what it’s like not to have a 
talking cow in your head. as 
MCKITTRICK 


(long beat) 
You know... I bet that’s the first 
time in human history that anyone has 
ever said that exact sentence. 


KATHERINE 


(beat) 
What kind of history are we making 
here, Ron? 


Eddie approaches them with DR. CARLTON and another 
SURGEON. 


KATHERINE 
Is she going to die? 


DR. CARLTON 
Bessie is in a coma. Miraculously, we 
were able to remove the bullet from 
her brain... but there is realiy no 
way to be sure how much damage has 
been done. 


SURGEON #2 
The bullet was lodged in a part of the 
brain called the Hippocampus. It is 
thought that this part of the brain is 
responsible for short term memory. 


KATHERINE 
So is she going to wake up? 


DR. CARLTON 
I... wouldn’t hold my breath. Any 
creature that receives significant 
trauma to the brain... runs the risk 
of having to remain on life support... 
indefinitely. 


INT; HOUSTON’S RESTAURANT -- NIGHT 


McKittrick, Dominique, Katherine, and Eddie sit in one of 
the booths. (They have the exact same seating arrangement 
as they did at Denny’s). 


Each has had several cocktails each. 


MCKITTRICE 
So lets all get this out in the open 
right now. 
(beat) 
Do you hope she dies? 


They are all silent. 


DOMINIQUE oo 
Yes. 
EDDIE 
Yes. 
KATHERINE 
(long beat) 
Yeah. 
MCKITTRICK 


Then that makes four of us. 
(turning to the waitress) - 
Another round, please? 


WAITRESS 
Coming right up. 


KATHERINE 
Where do you think we went wrong? 


Everyone is silent. 
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DOMINIQUE 

I shouldn’t have made that film, 
Katherine. But I do feel reborn as an 
artist. 

(beat) 
For the first time in my life... I’11 
admit... art can be dangerous. And 
that danger is my new passion. 


MCKITTRICK 

Only to the person who takes art too 
seriously. I say fuck art. 

(taking a drag) 
I like movies. Hell, 1I’11 probably 
write a movie about this. But movies 
aren’t art. This is just a bunch of 
entertaining shit that happened. 


INT: CEDAR SINAI ~- INTENSIVE CARE ROOM -- NIGHT 


MARY KATE and ASHLEY OLSEN are sitting next to Bessie 
with tears in their eyes. Mary Beth has a PINK BOOM BOX 
in her hand... and it begins to play THE BANGLES’ 
“ETERNAL FLAME”. They begin to sing along. 


MARY KATE OLSEN 
Close your eyes/ give me your hand, 
darling/ Can you feel my heart beating 


ASHLEY OLSEN 
Do you understand/ Can you feel the 
pain? 
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INT: HOUSTON’S RESTAURANT -- NIGHT 
Their conversation continues. 


EDDIE 
The biggest lesson to learn from this 
experience is that when a creature is 
exposed to that much information so 
quickly... it, like society, will 
eventually self destruct. 


KATHERINE 3 
And boy, could that cow process 
information. She saw through us. And 
the way she co-opted all of our 
personalities to build her own. Ron’s 


stubborn aggression... Dominique’ s 
sassy indifference... My elitist self- 
loathing... Eddie's... 

(beat) 


Eddie’s... 


EDDIE 
Are you saying that I don’t have a 
personality, Katherine? 


KATHERINE 

No, I just think that you... you... 
MCKITTRICK 

You aren’t fucked up like the rest of 


us. 
McKittrick picks up his glass. 


MCKITTRICK (cont’ a) 
(raising to a toast) 
This one’s for the cow... may she rest 
in peace, 


KATHERINE 
(raising her glass) 
To Bessie. 


EDDIE 
To Bessie. 


DOMINIQUE 
To Bessie. 


Just as they are about to take their sips... Buchwald 
rushes over to the table... 


BUCHWALD 
Hey guys! Have you heard? 
(beat) 
Bessie woke up! 
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The group is speechless. 


MCKITTRICK 
Christ. 


INT: CEDARS SINAI -- INTENSIVE CARE -- NEXT 


As MARY KATE and ASHLEY OLSEN are sitting next to Bessie 
in her room, they stroke her fur delicately... wiping - 
tears from their eyes. 


BUCHWALD (V.0O.) 
It was Mary Kate... and Ashley! They 
went to visit Bessie... and they were 
sitting there singing to her... and 
suddenly... she woke up! 


We see Bessie’s EKG coming to life... 
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BUCHWALD (V.O.) 
It’s a miracle! 


Peete 
INT: CEDARS SINAI -- INTENSIVE CARE -- NEXT 
Team Bessie stands in the hallway outside of Bessie’s 
room. They all appear anxious. 
The two Surgeons both appear DUMBFOUNDED. 
DR. CARLTON 
Never... in my twenty-five year career 
have I seen something like this. 
The Surgeon walks off to confer with another doctor. 
MCKITTRICK 
(anxious) 
Anybody hear any cows? Anybody got the 
fucking voices back? 
KATHERINE 
Not yet. 
DOMINIQUE 
No voices. 
se EDDIE 


None here. 
They go into Bessie’s room. 
INT: CEDARS SINAI -- INTENSIVE CARE ROOM -= EXT 


Bessie is now sitting upright in her bed... eating 
CREAM. Mary Kate and Ashley sit next to her. 


ASHLEY OLSEN 
Oh my God,.. whatever, Mary Kate! 


They turn and see Team Bessie standing there. 


MARY KATE OLSEN 
Whoa! You guys look like ghosts! 


ASHLEY OLSEN 
Mary Kate, I didn’t know this hospital 
was haunted! 


Mary Kate laughs and gives Ashley a HIGH FIVE. 


Mary Kate and Ashley grabs their coats. 
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MARY KATE OLSEN 
Later Bessie... we’1l call ya 
tomorrow. 


ASHLEY OLSEN 
Don’t eat too much ice cream! 


BESSIE 
MAAAAHHHHHHH! !!! 


ASHLEY OLSEN 
(to McKittrick on her way 
out) 
It makes her toot. 


The Olsen Twins giggle... and then they are gone. 
McKittrick and Team Bessie stare at THE COW... not 
knowing what to say. 


BESSIE 
MAAAAAHHHHHHH!!!! 


Bessie seems uninterested in them... and begins slurping 


at her ice cream again. 


KATHERINE 
She doesn’t remember a thing. She 
doesn’t remember us. 


MCKITTRICK 
Good. Now let’s take the money and 
run. an 
KATHERINE 


Ron... we can do it right this time. 
We can do the right thing... and not 
make any of the mistakes that we made 
before. We can use Bessie to start a 
revolution. 

(turning to the others) 
Team... are you with me? Can we set 
this ship sailing in the right 
direction? 


Team Bessie all stare at one another FOR A LONG TIME. 


BUCHWALD 
There is an awful lot more money to be 
made here, folks. I’m talking 
constructive moneymaking here. Not the 
other kind. 


And then slowly put their hands together... UNITED. 
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MCKITTRICK 
(the last to place his hand) 
Christ. 


TITLE CARD: THREE WEEKS LATER 
EXT: IOWA FIELD -- DAY 


HUNDREDS of COWS are grazing in an Iowa Field. There are 
DOZENS of PRESS VANS... CAMERA CREWS... and a TOUR BUS. 
Above a PRESS TENT, there is a GIANT BANNER that reads: 


PEOPLE FOR THE ETHICAL TREATMENT OF ANIMALS 
INT: PETA PRESS TENT ~- NEXT 
DOMINIQUE and YVES PERRE are interviewing Katherine. 


KATHERINE 
The People for the Ethical Treatment 
of Animals is an organization that 
needs a voice... and after the miracle 
of Bessie’s awakening... we found that 
voice. The voice that came from beyond 
to start the revolution that will 
begin here today. 


We see BESSIE being groomed by Eleanor Davis and several 
other stylists. 


DOMINIQUE 
But isn’t this just more propaganda? 
Isn’t this more of a symbolic gesture? 
A manufactured moment for the press? 


KATHERINE 
Well I think there is such a thing as 
constructive propaganda. 


DOMINIQUE 
What do you think about the fact that 
Bessie has not said an intelligible 
word since her re-awakening? 


KATHERINE z 
Bessie does not need our language to 
speak. And if she never speaks 
again... she will continue to be an 
inspiration to those who choose not to 
abuse, butcher and eat the beautiful 
animals of this Eaxth. 
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EXT: PRESS TENT MEDIA CENTER -- NEXT 


McKittrick and Eddie are sitting at a table with several 
REPORTERS... watching a FOOTBALL GAME on one of the 
monitors. 


EDDIE 
I can’t believe she dragged you to 
this. 

MCKITTRICKR 


I can’t either. 


EDDIE 
You know, Ron. The one thing that I 
can’t figure out in all of this 
nonsense... is how Bessie allowed 
herself to get shot. She could 
brainwash anyone within a hundred 
miles of her in order to get what she 
wanted. 


MCKITTRICKR 
Kind of like a television antennae. 


EDDIE 
How did she let Willard Jenkins out of 
sight? 


MCKITTRICKR 
Fallibility. In a sense... fallibility 
is one of the greatest bits of 
evidence we have that God exists. 


(beat) 
After all... why would God even bother 
to create something that is 
infallible? 
EDDIE 
Because he would be creating himself. 
MCKITTRICK 
God certainly doesn’t like 
competition. 
(beat) 7 
And for that I know... above all 


else... that Bessie is one of God's 
creatures. 


They stare silently off into the cow pasture. New Age 
music blares. 


EDDIE 
Something feels off. I can’t shake the 
feeling that there is some malevolent 
force controlling us right now. 


113. 


McKittrick glances at one of the monitors... where a 
story on Bessie’s ASSASSIN is being shown. 


MCKITTRICK (cont'd) 
I don’t have a good feeling about this 
either, Eddie. 
(glancing at the TV) 
Hey buddy... turn up the volume on 
that monitor. 


EXT: IOWA FIELD -- DAY 


BESSIE is now walking upright among the scattered COWS in 
the field. The emotional NEW AGE MUSIC BLARES ON... as 
people begin to applaud. 


EXT: PETA PRESS TENT MEDIA CENTER -- NEXT 


The volume is now turned up on the monitor, A PICTURE of 
the ASSASSIN is now being shown. 


NEWS ANCHOR 
According to friends and family, 
Willard Jenkins had grown increasingly 
aloof since he and his fiance were 
dosed with Ruhypinol, the so-called 
“date-rape” drug... after a night of 
partying at a local bar. 


MCKITTRICK 
Holy shit. I knew it. Eddie, that’s 
the fucker that I tried to bribe at 
the truck stop. He’s the assassin 


EDDIE 
Are you sure? 


MCKITTRICK 
They just said it... he was there! 


EXT: IOWA FIELD -- DAY 


Bessie has now reached the center of the grazing cattle. 
Mysteriously... they begin to move toward her... the lone 
cow that has evolved. 


DOMINIQUE 
The other cows appear to be moving 
toward Bessie... as if by instinct 


alone. 
EXT: PETA PRESS TENT MEDIA CENTER -- NEXT 


McKittrick and Eddie are glued to the TV. 
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NEWS ANCHOR 
According to his girlfriend Bonnie 
Belcher... Jenkins became obsessed 
with the sounds of cows in a local 
pasture near his trailer park. 


BONNIE BELCHER... the Fat Redneck Bitch Girlfriend... is 
being interviewed. 


BONNIE 

He used to sit there... with the cows 
for hours. He brought out his 
recording equipment... He recorded 
their sounds for hours. And then when 
they discovered that cow who could 
talk... well... he even stopped 
drinkin’. 

(beat) 
Soon he left... saying that God was 
dead. The cows told him to sacrifice 
the evolved one. That she would be 
reborn with the help of two angels... 
and then the resurrected cow would 
unleash her wrath. 


NEWS ANCHOR 
In a spiral notebook found in his 
hotel room... Jenkins wrote in depth 
about what he believed to be an 
immense telepathic network between 
cows around the Barth. He also 
prophesied a “shockwave” that would 
bring about the apocalypse. S5 


EXT: IOWA FIELD ~- DAY 


The cows begin to move in closer toward Bessie... as they 
all begin to MOO together. 


EXT: PETA PRESS TENT MEDIA CENTER -- NEXT 
McKittrick is now in shock... staring at the television. 


BONNIE 
Willard had a dream... he wanted to 
make music. He even recorded some 
music with his friends. 


MCERITTRICK 
(freaking out) 
What the fuck is going on, Eddie? 


EDDIE 
(freaking out) 
I don’t know. This is fucked up. I 
feel deja vu. 


{> 


we 


115. 


EXT: IOWA FIELD -- DAY 


Katherine moves inward toward the cows along with 
Dominique... 


KATHERINE 
This is amazing! The energy! I can 
feel it in the air! 


DOMINIQUE 
The cows move inward toward the 
evolved one... 


EXT; PETA PRESS TENT MEDIA CENTER -- NEXT 


McKittrick is PULLING HIS HAIR OUT. Suddenly.. Kimberly 
approaches them. She has lost a significant amount of 
weight... looking better than ever. 


KIMBERLY 
Don! Don! You’re not going to believe 
it! I just got a part! I just got my 
first acting job! 


McKittrick ignores her. 


NEWS ANCHOR 

Now all Bonnie Belcher has left... is 
Willard Jenkins’s music. A reminder... 
of a love lost... to insanity. To the 
insanity that has claimed so many of 

her friends in the past few months in 
this once great country we call œ 
America. : 


pa 


Bonnie Belcher is shown walking LONGINGLY through the 
TRAILER PARK... as the ROBOTICAL COUNTRY MUSIC plays in 
the background. 


McKittrick ignores Kimberly. 


Willard Jenkins... wrapped in a STRAIGHT JACKET... is now 
being interviewed. 


WILLARD 
It all fits together like a big 
puzzle. The cow has been in control 
all along. 
(suddenly enraged) 
SHE’S UNSTOPPABLE!! GOD IS DEAD AND 
SHE WILL ENSLAVE THE HUMAN RACE! ! 


LYRICS 
Rhonda rocks that body/ take it nice 
and naughty/ that naughty rocket body 


ca 
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KIMBERLY 
Don, I want to show you my new 
headshots! 


She puts her ATTACHE BAG down onto the AUDIO CONTROL 
PANEL... accidentally hitting SEVERAL BUTTONS. 


There is LOUD STATIC... and then over the LOUDSPEAKERS 
the NEW AGE MUSIC is replaced by... 


OFFICER CONRAD 
I like it nasty/ I like it naughty... 


MCKITTRICK 
(freaking out) 
Eddie... TELL ME WHAT THE FUCK IS 
GOING ON!! WHAT’S THAT RUMBLING 
SOUND?! ! 
EDDIE 
I DON’T KNOW!! 
EXT: IOWA FIELD -- DAY 
Suddenly... Bessie WHIPS HER HEAD AROUND... as if she HAS 
RECOGNIZED SOMETHING. 
DOMINIQUE 
It is like fate, Katherine! 
Suddenly... Bessie begins to WAVE HER ARMS AROUND... and 
then she makes THE UNGODLY WALLING SOUND... DROWNING OUT 


THE APOCALYPTIC COUNTRY MUSIC. 


AND THEN THE OTHER COWS JOIN IN AND THE WAIL BECOMES 
DEAFENING. 


FROM INSIDE DOMINIQUE’S CAMERA... WE SEE HIM COLLAPSE TO 
THE GROUND... WITH GLIMPSES OF DOZENS OF OTHERS DOING THE 
SAME... THE CAMERA ROLLING OVER SEVERAL TIMES UNTIL IT 


CATCHES BESSIE STANDING THERE WITH HER EYES TO THE SKY. 


A GIGANTIC SHOCKWAVE SENDS RIPPLES THROUGH THE FABRIC OF 
SPACE... 

Suddenly... FROM INSIDE OF BESSIE’S MOUTH SHOOTS A 
GIGANTIC WHITE BEAM OF LIGHT. THE BEAM OF LIGHT EXPLODES 
INTO FOAMY SPERM-LIKE ENTRAILS THAT WHIP OUT INTO THE AIR 
LIKE WARRIORS TOWARD THE UNCONSCIOUS BODIES IN THE FIELD. 


BESSIE 
(turning toward us) 
ARE YOU READY TO GET FUCKED? 


CUT TO BLACK: [THE END] 


